The Middle Ages (A.D. 450-1300)

Introduction

Comparing Literary Works
Frederick Goldin, trans. ’V from the Song of Roland.............ccociiiviiiniiiiicciininnn, France......... Epic

A.T. Hatto, trans. | from The Nibelungenlied: How Siegfried Was Slain .... Germany ..... Epic

Reading Informational Materials: interviews
Shane L. Amaya from ComicFan .........cccccoevevennnn. United States .....ccocevverennnn. Interview

Comparing Literary Works
| Chrétien de Troyes [ from Perceval: The Grail.........ccccoovvvnreninnnn France wusssisssen s Poem

Marie de France | The Lay of the Werewolf ..............cccvevenennn. France ............ Short Story

Connections: Literature Past and Present
Alfred, Lord Tennyson  Sir Galahad ..........ccccoeieeniiieniinencccninccenes England ...cssssssises Poem

Dante Alighieri from the Divine Comedy: Inferno

Canto |: The Dark Wood of Error.................... [taly..ccoievricnens Epic Poem
Canto lll: The Vestibule of Hell ....................... (171 V2SRRI Epic Poem
Canto V: Circle TWO .....ccooooviiiiiciciciniicnenn ftaly .. .[Epic Poem
Canto XXXIV: Ninth Circle ..............ccccveveveenn. taly eeerrneee..... . Epic Poem

A Closer Look
THe APt OF TrANSISHION ... sy i ey s v S syt

SKILLS WORKSHOPS

Writing About Literature: Evaluate Literary TREmMES. .....ccveeceovneniriienmmineccinensernmsessessmene
Writing Workshop: Research: Research Paper ...
Listening and Speaking Workshop: Analyzing the Impact of Media ........c.ccconinnricmiiinns
Assessment Workshop: Comparing and Contrasting.......c..iisssmssessscsssmsisssinssssssies

SUGGESTIONS FOR SUSTAINED READING from Penguin Group (USA)

Related World Literature: Dante Alighieri, The Divine Comedy: Paradiso
Snorri Sturluson, Egil’s Saga
Related British Literature: ~ Geoffrey Chaucer, The Canterbury Tales
Related American Literature: Mark Twain, A Connecticut Yankee in King
Arthur’s Court
Other Suggestions: A, T. Hatto, The Nibelungenlied
Glyn S. Burgess, The Song of Roland

For more information on these and other Penguin Group (USA) titles, see pages R1-R6.
You may want to consult your teacher before choosing one of these books.

Contents € «xiil

\

544

556
566

578

584
596

606

613
619
629
637




The Renaissance and Rationalism
(1300-1800)

Introduction

The Renaissance

Petrarch

Pierre de Ronsard

William Shakespeare

GiovanniBoccaccio
Miguel de Cervantes

xiv ® Contents

_Comparing Literary Works

' from Canzoniere
Laura....ccooveceevrecreeeenee e KalY...ooomnmiseoszimmmmensss Poem
The White Doe........ccoiniinciiinniienin [talysumnsmsmsmanasmammmas: Poem
SPHING ssscvisisissvisssnisnsiasianssniorisonniornanns Ay Poem
I‘ To Héléne .....cssssmsassmasmsssesissanias France usssssssscssmirmsiassmss Poem
ROSES ....oovotviiiciieeeccisirieessisi e cirinrae s France ..coomsusmssmsssssssmssvssses Poem

Connections: Literature Past and Present

SONNEL 29 ..o s England.............. Poem
Sonnet 116 ..ot England.............. Poem
from the Decameron: Federigo’s Falcon............. [taly..ccoveen. Short Story

from Don Quixote

Chapter L....uwiimensinpusiimnsnsssmmes SPaIN o Fiction
from Chapter VIl ..o, 5] o 1] Fr Fiction
from Chapter VIl .......ccocoovnciiiiiiinnns SPAIN sessrorsssespvrsstisiivriss Fiction

675
676
677
678
680

684
685

688

700
708
711




The Age of Rationalism

Comparing Literary Works

Jean de La Fontaine | The Fox and the Crow ...........ccoceiciiiiiinne France ....cccoevvevennieenns Fable 720
The Oak and the Reed...........ccccevvveecnennne. Frafice: .. ovmisisusivmision Fable 722
A Closer Look
Great Minds Do Not Think AliKe ..........cc.cioivieniiiicniis 728
Voltaire from Candide
Chapter Luucismsisarmsamsasmmsam s France: wossmmmsosssvssis Fiction 732
Chapter Il....cmusmmssonupsmsomnnsssssisiims FranCe: uamsmssisimisisis Fiction 734
Reading Informational Materials: Feature Articles
HollandCotter Leonardo: The Eye, The Hand, The Mind... United States...Feature Article 740
SKILLS WORKSHOPS
Writing About Literature: Analyze Literary Periods..........ccccvueunieererscmmmmessseesssermssescssessosens 746
Writing Workshop: Exposition: Comparison-and-Contrast ESsay ... 748
Listening and Speaking Workshop: Presenting a Literary Interpretation .........c..ueuiieenn. 752
Assessment Workshop: Critical Reasoning .........ccvue.. ST L. <.

SUGGESTIONS FOR SUSTAINED READING from Penguin Group (USA) @

Related World Literature:  Niccold Machiavelli, The Prince
Jean-Baptiste Moliére, Tartuffe and Other Plays
Related British Literature: ~ William Shakespeare, The Tempest
Related American Literature: John Tanner, The Falcon
Dava Sobel, Galileo’s Daughter
Other Suggestions:  Voltaire, Candide
Miguel de Cervantes, Don Quixote

For more information on these and other Penguin Group (USA) titles, see pages R1-R6.
You may want to consult your teacher before choosing one of these books.

Contents ® xv



Romanticism and Realism (1800-1890)

Introduction
Romanticism

Johann Wolfgang
von Goethe

Christopher Marlowe

Alexander Pushkin

Heinrich Heine
Victor Hugo
Charles Baudelaire
Arthur Rimbaud

Paul Verlaine
Realism

Guy de Maupassant
Leo Tolstoy

Anton Chekhov
Henrik Ibsen

xvi ® Contents

from Faust
Prologue in Heaven.............ccccoeviininiinnininnncs Germany......ccouvee Drama
from The First Part of the Tragedy................... Germany........o.... Drama

Connections: Literature Past and Present
from The Tragical History of Dr. Faustus

At 1, SCene Juiivnessmniv S England :scssssvsssiss Drama
_Comparing Literary Works
| Have Visited Again..........cccoovvvciiniinenennenanns Russiaussssssensves Poem
The Lorelei it Germany......ccocue. Poem
The Lotus Flower ............cccoiiiniciinsinriscennann Germany......cceeens. Poem
from The Expiation: Russia 1812 ..................... France...c.cccoeveenen. Poem
_Comparing Literary Works
Invitation to the Voyage..........cciiiniiiniicinnnnn, France.......ccocovuinn. Poem
The Albatross.........ccsmsssmmssssomsssnises France. s Poem
The Sleeper in the Valley ..........cccccorrienninn. FranCe s smsnsmssmenss Poem
Ophelia.....cocvieieririeriecieeiceeeeisre e e France......ccocveveennn. Poem
Autumn SONQG ... France.......ccocovnenn. Poem
Comparing Literary Works
TWO FHENGS......coovmivrarmsmmos s sooposmasenissssiiones France........... Short Story
How Much Land Does a Man Need?................ Russia............ Short Story
A Problem....ususvnsmmsssmisasaniisi... Russia............ Short Story
A Doll House
At ONE oy cammsmrenprmssssemmsammsssssaromsimemsii NOMWAY .oosiessesisasiss Drama
ACtTWO oo Norway .....cccovuueen. Drama
ACt TRree .....coocviiciieiciici e Norway ......ccceeevveas Drama

768
773

788

796
799
800
806

814
816
817
818
822

828
835
850

864
897
923



A Closer Look
The Slamming of the DOOr .....ccvevveeriiiiriiiiiinie et st

Reading Informational Materials: Critical Reviews
Judd Hollander

and Sue Feinberg CurtainUp Guest Review: A Doll's House ..United States ..Critical Review 951
Lloyd Rose A Lot of Baggage for Nora to Carry ......... United States ..Critical Review 953
David Spencer A Doll's House .............ccoceeveeivnevrrinrennn.... United States .. Critical Review 954

SKILLS WORKSHOPS

Writing About Literature: Compare and Contrast Literary Periods .....ccuminiiiceniecencenes 956
Writing Workshop: Response to LItErature ... 998
Listening and Speaking Workshop: Delivering an Oral Response to Literature........cc....... 962
Assessment Workshop: Strategy, Organization, and Style........c..cecereeenmenrinessnrineeecseenneens 963

SUGGESTIONS FOR SUSTAINED READING from Penguin Group (USA) @

Related World Literature:  Victor Hugo, The Hunchback of Notre Dame
Nikolai Gogol, Diary of a Madman and Other Stories
Related British Literature: ~ Emily Bronté, Wuthering Heights
Related American Literature: Edgar Allan Poe, The Science Fiction of
Edgar Allan Poe
Other Suggestion:  Johann Wolfgang von Goethe, Faust

For more information on these and other Penguin Group (USA) titles, see pages R1-Ré.
You may want to consult your teacher before choosing one of these books.

Contents & xvii



Xyl

The Modern World (1890-1945)

Introduction
FranzKafka

Anna Akhmatova

Boris Pasternak

Rainer Maria Rilke

Paul Valéry

Colette
Luigi Pirandello

Sherwood Anderson

Clontenes

................................................................................................................ 966
The Metamorphosis ......................Czech Republic .......cco.... Short Story 978
Reading Informational Materials: Scientific Texts

Prentice Hall Biology: What Is an Insect? .... United States ....Scientific Texts 1024
_Comparing Literary Works

Everything Is Plundered...............ccoicviininnins Russia.....coccnimnininies Poem 1030
| Am Not One of Those Who Left the Land...... Russia....cieaiaienianne Poem 1031
The Weeping Orchard.............cccovvvncirencnnnnn. Russia........cc.cceenee... Poem 1032
The Drowsy Garden ............ccoceeeeinrcennesrieanes RUSSIA...ceveeirreriiane Poem 1033
The GroWnUP .....cccovivirreereieeeie e Czech Repubilic......Poem 1034
Interior of the Rose..............cccceevvevinievvininennnnnn. Czech Republic...... Poem 1035
Archaic Torso of Apollo..........cccoevivcvvrivrcccnnnne. Czech Republic...... Poem 1036
Palmiscimssnamnmainnanmmsiineiainnase France ..wsiemeiios Poem 1037
The Friendly Wood .........ocoiiiiiiiciniiniinininn. France....ccocevenunnns Poem 1039
CROSAL ... i T e S TS France.....covveeneenn Poem 1040
The Bracelet........aunasuisimnisasimbaasi France........... Short Story 1046
Warcumsmamamsimammssres e aras st ltaly...cccovenenn Short Story 1056
Connections: Literature Past and Present

The Corn Planting .........cc.ccoeincne, United States .....ccccoeeveiaee Short Story 1064




_ Comparing Literary Works
Federico Garcia Lorca | The Guitar.........c.ccooiiiiciinniiiiniciiinininn, Spainumsws s Poem 1072

from Lament for Ignacio Sinchez Mejias:
Absent SOUl. s masssssssssmmssosns SPANewsmssemssnassr0em 1074

Constantine Cavafy | lthaka .......c.ccocorrriiniiiiniriienn Greece ooeveevenieireinenns Poem 1076
FernandoPessoa | The Soul With Boundaries........................ Portugal ......ccooocevvrennee. Poem 1079

A Closer Look
The Nobel Prize: A Dynamite Idea .......c..oooeviiiiiiiiciinniciccie e 1084
ManuelRojas  The Glass of Milk.........cccccovvrininnicninnnnn. Chile vveieirecrneienns Short Story 1088

- Comparing Literary Works

Gabriela Mistral | Fear.........cccoouirmevecainienresnei v Chile ....ccoeeveverecrerurnee...Poem 1102
The: Prayer..ussus ssssvss sssssirpsssisssasimioonsis Chile s s Poem 1103
TiMe iinameiinimei i i i o Chilesmramimmassnas Poem 1106
Juan Ramon Jiménez | Green..........ccieviiiceciiiinnsiosiciassiesennas Spainiaaiasmieais Poem 1108
Lightness.......ccomnveiimen it Spainusamssmnsizsa Poem 1109
Mori Ogai  Under Reconstruction.................ccccervivie. Japan ..o Short Story 1116
LuHsun My Old Home.........ccoocoiiiieciiciiiiiciiienne China .eocvevvecennnnnn Short Story 1128
RabindranathTagore  The Artist .........cccoviiiiiiiniiiiiiiiinin India sssssssssmisin s Short Story 1142

SKILLS WORKSHOPS

Writing About Literature: Compare and Contrast Literary Trends Across Cultures............ 1152
Writing Workshop: Exposition: Multimedia Report ... 1154
Listening and Speaking Workshop: Analyzing a Media Presentation ...........c.c.cccncuucannn: 1158
e Assessment Workshop: Writer's Point of VIEW........umiinnimnmisss 1159

SUGGESTIONS FOR SUSTAINED READING from Penguin Group (USA) @

Related World Literature: Herman Hesse, Siddhartha
Edmond Rostand, Cyrano de Bergerac
Related British Literature: ~ James Joyce, A Portrait of the Artist as a Young Man
Related American Literature:  Willa Cather, My Antonia
Other Suggestion:  Franz Kafka, The Transformation and Other Stories

For more information on these and other Penguin Group (USA) titles, see pages R1-Ré6.
You may want to consult your teacher before choosing one of these books.

.

&r,
74

Clontenes



The Contemporary World (1946 — Present)

Introduction

Gabriel Garcia Marquez

Julio Cortézar
Octavio Paz
Pablo Neruda

Derek Walcott

Jamaica Kincaid
Albert Camus

Gunter Grass
Italo Calvino
Primo Levi

Elie Wiesel
Nelly Sachs

Swedish Academy

Czesfaw Mifosz
Wisfawa Szymborska

Alexander Solzhenitsyn

Yevgeny Yevtushenko
Naguib Mahfouz

Dahlia Ravikovitch
Yehuda Amichai

xx @ Contents

.................................................................................................................. 1162
_Comparing Literary Works

The Handsomest Drowned Man in the World.....Colombia.....Short Story 1174

House Taken Over ...........cccoceveccininnceenee Argentina.....Short Story 1182
_Comparing Literary Works

Fable .comomanmmnsmnasmammsmnmmsmas MeXICO..cvieceereerrenns Poem 1194

CONCOT unsenismemussssomscusniessminns sEs ST RS TERERS MeXiCO....corrirrerareans Poem 1195

SONNEL 49 ... s Chile oovvnerieieceenenn Poem 1196

SONNEE 7T ..ot Chile .cvevvieenee. veee.. Poem 1197

from Omeros, Chapter Xlll ...........ccccoveevrrernn . St LUCIA e Poem 1198

A Closer Look :

L WIN@SS ..ot e e 1208

from Annie John: A Walk to the Jetty ............ Antigua....coceereeceenne Fiction 1212

The Guest......imassammRiaiines France............. Short Story 1224
_Comparing Literary Works

Folding Chairs .........ccccoovviiininiiiiinnnneennn,s Germany......ccoeeeenee. Poem 1244

Food for Prophets .........cccovviivininiicinniniin. Germany.......ccceueen Poem 1245

The Garden of Stubborn Cats..........cccoevennenn. ltaly..ooeeovereenne Short Story 1246
_Comparing Literary Works

from Survival in Auschwitz: On the Bottom ....ltaly.................... Nonfiction 1260

from Night......c.cvieiiniiiceeee e Romania ........... Nonfiction 1267

When in early summer..........ccoccoveeecvevene . GErMany e, Poem 1276

Reading Informational Materials: Press Releases

The Nobel Prize in Literature 2002 ................ Sweden........ Press Release 1280
_Comparing Literary Works

A Song on the End of the World .................... Poland ....ccoovvevivrneene Poem 1286

The End and the Beginning .............cccecvrveennn. Poland ......ccccecvnuvnene Poem 1288
_Comparing Literary Works

Freedom to Breathe .........c...cccoviiiviiiviiinnnnnn Russia ............ Prose Poem 1296

from Nobel Lecture ..........cccccveviciiiceciicariiens RUSSIA vvvereeiieciraae. Speech 1297

VISTE oo AT e i S B T VL Russia .....cccevveenennnn Poem 1301

Half a Day:uamisamisiasiasisimasmsiis Egypt..ccovererinnne Short Story 1308
_Comparing Literary Works

Pride s s s e Israel.......... Poem 1318

The Diameter of the Bomb..........cccoccviiiiiiniicciiniinn Israel.......... Poem 1319

From the Book of Esther | Filtered the Sediment ......... Israel.......... Poem 1320




Connections: Literature Past and Present

John Hersey from Hiroshima .........cccoocvivnnneee. United States ......c.oovveeveniae Nonfiction 1324

_ Comparing Literary Works
Taha Muhammad Al | TWigs.......cooeeriiiiiiie e Palestine .......cccoooeruenee Poem 1330
Vénus Khoury-Ghata | My mother would lose herself................... Lebanon.....c.c.ccveveeneee Poem 1332
She used to throw her old crockery .......... Lebanon.....ccoveecvecennnn. Poem 1333
NazimHikmet ] On Livifg. . vussasssmmmmammmssisomssssm s 18] S ———— Poem 1334

_ Comparing Literary Works
Léopold Sédar Senghor | Prayer to Masks ..............cccccoonvniiniinnen, Nigeria....coveernerennene Poem 1342
Wole Soyinka | Season .........ccceoviciiniiiiiiiniinieiiinenenies Senegal....coeeriireienan, Poem 1344

_ Comparing Literary Works
Nadine Gordimer | Comrades..........coerereriviiiiiriiiieeneninns South Africa......... Short Story 1350
Chinua Achebe | Marriage Is a Private Affair........................ Nigeria.....ccooevunn. Short Story 1355

_ Comparing Literary Works
R.K.Narayan | An Astrologer's Day ........ccccoocoiicviicrsienine 151 [[=TEmeu— Short Story 1366
Santha RamaRau | By Any Other Name..........ccccocceiiiicciinnn 3o |- RO Memoir 1371
YasunariKawabata The Jay......ccocccoevennninicciinencenenincens Japan ... Short Story 1382

_ Comparing Literary Works
Nguyen ThiVinh | Thoughts of Hanoi.........c..cceevveenvenicnnnnnne Vietnam ....cccvvvveeeeniens Poem 1392
BeiDao || All ssiuaeisiseasiaimaem i China:susssssammmmmins Poem 1396
ShuTing | Also All............ossemnmicisiosnismssmrsmiasarons CRIAG soessssesvosssomssvanmmnars Poem 1397
Assembly Line .......ccceoriieiiinneneniniiieens Chilia: womsiviemimpiamsess Poem 1398

SKILLS WORKSHOPS

Writing About Literature: Compare and Contrast Literary Themes Across Cultures.......... 1402
Writing Workshop: Workplace Writing: Job Portfolio ... csscasessiennes 1404
Listening and Speaking Workshop: Delivering a Multimedia Presentation ...........cccco.cvua. 1408
Assessment Workshop: Analyzing an Author's Meaning ............cwumimienmmsmssmisisssnnines 1409

SUGGESTIONS FOR SUSTAINED READING from Penguin Group (USA) @

Related World Literature: Chinua Achebe, Things Fall Apart
Alexander Solzhenitsyn, One Day in the Life
of Ivan Denisovich

Related British Literature: ~ William Golding, Lord of the Flies
Related American Literature:  Julia Alvarez, Something to Declare
Other Suggestion:  Elie Wiesel, Night

For more information on these and other Penguin Group (USA) titles, see pages R1-Ré.
You may want to consult your teacher before choosing one of these books.

Contents ® xxi



F 4
/

/-
L

it The Middle Ages

|

\ﬂn\ _
fn“ ﬂi"\\

The Lady and the Unicom

.....Cl.l....O...‘.0.0..0.0'.00.l..OOCID-l.'i0.-...0.'.‘....!.IOQ.-....000.0...0...0....




Inferences and Generalizations
In the reading sections of some tests, you are often required to

read a passage of fiction and draw inferences and make generaliza- ® Before answering ques-
tions about the plot, setting, characters, and mood. The following tions, WSS the PEESE[S
strategies will help you answer such test questions: and highlight the main
oints.
® Remember that to infer is to read between the lines, recognizing :
the implied message of a passage. ® Look for descriptive
® Look in the passage for clues about the characters, setting, plot, ijta”s to help you make
and mood. inferences about charac-
ter, setting, plot, and

* ldentify significant word choices, patterns of events, and other

; . k od.
clues that can help you understand the writer's implied message. s

Sample Test Item Practice
Directions: Read the passage, and then Directions: Read the passage, and then
answer the question that follows. answer the questions that follow.

Penelope tried to scoot out the front If his parents had their way, David
door, but it closed too quickly. It was would buy the most sensible car on
spring, and that meant it was time to the lot. But he had other ideas in mind.
chase squirrels and roll in puddles of He was done driving the family car.
sunshine. She had spent most of the He wanted something new, something
winter in the house where she was warm splashy that would make heads turn. He
and coddled, but fresh air and the thrill was a working man now, and it was high
of the hunt beckoned now. She wound time he owned his own car. When David
herself around Jenna's ankles and saw the metallic blue sports model in the
glanced at the door, but her efforts corner of the lot, he knew he had found
prompted no response. the perfect set of wheels.
1. In this passage, Penelope can best be 1. Which of the following inferences

described as aboutthe family car does the passage

A a stubborn child. support?

B a frightened squirrel. A It is sporty and fast.

C an impatient cat. B Itis conservative and slow.

D an eager student. C It was very expensive.

D Itis a metallic blue.
Answer and Explanation 2. Which of the following most accu-
rately describes David?

The. correct answer_ is C. Penelope's A headstrong
desire to chase squirrels, her reference to B i
the “thrill of the hunt,” and her ability to cagiious
wind around Jenna's ankles suggest the C lucky
behavior of a cat. The clues in the pas- D hesitant
sage do not suggest a child, a squirrel, or
a student, so the remaining answers are
incorrect.
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€6 Where there is
peace and meditation,

there is neither
. 2
anxiety nor doubt.

— St. Francis of Assisi,
from The Counsels of St. Francis

¢ vy "
U.‘!!".!
e
¥ L FORR] e S
SN

. 35 )
(% @\

g2l3 -

000000000000000000000.0000.0000.‘..‘_’-
I
.0

Ihe Middle Apes € 543



“‘Timeline A.D.

)
-

European Events

® 476 The Western Roman Empire ceases to exist.
m 476-750 Merovingian kings rule the Franks.

® 511 Merovingian King Clovis dies: he was the first
important Catholic king.

® 597 Roman cleric Saint Augustine converts English
g King Ethelbert to
Christianity.

700 This is the
earliest possible date
for the composition
of the English epic
Beowult. 4

World Events

® 400s and 500s (India) Using the concept of zero,
mathematicians develop decimals.

| c. 400 (Middle East) Jews compile religious

teachings called the Palestinian Talmud.
500s (India) The game of chess is invented.
® 618-907 (China) The T'ang dynasty rules.

622 (Middle East) Muhammad journeys from
Mecca to Yathrib, an event that marks the rise of
Islam.

600s (Africa) Islam spreads to North Africa.
¢. 600s (Tibet) Buddhism begins to take hold.

544 & The Middle Ages

450-1300.

m 711 The Moors invade Spain.

m 732 Charles Martel defeats the Moors at the Battle
of Tours.

m 778 Charlemagne crosses the Pyrenees to fight the
Moors in Spain.

m 800 Charlemagne is crowned Holy
Roman Emperor by Pope Leo lil.

® mid-800s Latin books are written
using the style called Carolingian
minuscule.

m 800s Vikings begin to raid and settle
in Europe. ¥

early 700s (Japan) The first works of
Japanese prose appear.

700s (Japan) “Collection of Ten Thousand
Leaves,” an early poetry anthology, appears.

762-763 (Middle East) Baghdad is founded
as the new capital of the Abassid dynasty.

794 (Japan) A new imperial capital is built
at Heian (Kyoto).

800 (New Zealand) This is the earliest
known date for habitations of the Polynesian
people known as the Maori. b

813-833 (Middle East) Science and scholarship
thrive during Ma'mun'’s reign (Abassid dynasty).

c. 850 (Africa) The trading empire of
Kanem-Bornu is founded.
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m 900s The game of chess is introduced into Europe.
v

m 1000s Serious efforts begin to drive the Moors
from Spain.

m 1043-1099 Rodrigo Diaz de Vivar, Spain’s national
hero, lives and battles the Moors.

# 1066 William the Conqueror successfully invades
England.

m 1095 Pope Urban Il urges a
crusade to retake the Holy
Land from Muslims.

m 1099 Crusaders retake 4%
Jerusalem from Muslims.

m c. 900 (Mexico/Central America) Classic period of
Mayan culture ends.

m c. 1000 (Japan) Lady Murasaki Shikibu writes The
Tale of Genji.

m c. 1020 (Persia) The poet Firdawsi, author of the
Book of Kings, dies.

m 1048-1131 (Persia) Omar Khayyam—
poet, mathematician, and astronomer—
lives.

pean ‘and World Events

—

1300

1100s
Use of
windmills
starts to
spread.

1100s
Society
experiences
arebirth; the
Gothic style
develops.

1122-1204
Eleanor of Aquitane, the most influential woman of
her time, lives.

1215 King John of England signs the Magna Carta,
limiting royal power. A

mid-1200s Eyeglasses are in use.

1300 Universities exist in a number of European
cities.

early 1300s Dante, exiled from Florence, writes the
Divine Comedy.

1300s Paper mills exist in Europe.

1100 (Africa) The city of Timbuktu is founded in
West Africa.

¢. 1100s (Mexico/Central America) The Aztecs first
appear.

1187 (Middle East) Jerusalem is again under Islamic
control. ¥
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The Middle Ages

(A.D. 450-1300)

Historical Background

From the Fall of Rome to the Renaissance Scholars usually refer to the
historical period between approximately A.D. 450 and 1300 as the Middle
Ages—but why is this considered a “middle” period? g’he Middle Ages may
be seen as a historical filling, sandwiched between théLatin civilization of
the Roman Empire and the later red iscovery of the classical civilizations of
Greece and Rome in the Renaissance.

The dates of the Middle Ages are somewhat arbitrary. The fifth century, a
period marked by the rapid decay of those institutions that held the Roman
Empire together, is the beginning of this period: Rome was sacked by the
Visigoths, a Germanic tribe, in 410 and the western part of the empire ceased
to exist in 476. The end of the Middle Ages, however, is more complex an
issue. The Renaissance began in the south of Europe. In Italy, the early
fourteenth century brought the red iscovery of classical forms in art and
architecture, together with the production of new editions of classical
literature. In northern Europe, however, such innovations did not oceur until
the end of the fifteenth century.

V¥ Critical Viewing
What does this
statue of a Roman
soldier suggest
about the values of
the Roman Empire?
Explain. [Infer]

A New European Structure In the third century A.D., Rome was master
of most of Europe. The empire extended from England in the north to Africa
in the south and from Portugal in the west to Syria in the east. Ultimately,
this territory was far too large to administer, both politically and
militarily. The Roman Empire was then divided into two distinct :
empires, with the emperor of the West ruling from Rome and the <
emperor of the East ruling from Constantinople (now Istanbul, f A
Turkey). &

For some time, the northern frontiers of the empire had been
experiencing pressure from several Germanic tribes. The northern
border, however, had generally remained secure. Then, a population
explosion among these tribes triggered a need for expansion. This
need for more territory, coupled with the tribes’ warlike disposition,
provoked what is sometimes called the “barbarian invasions.” In
reality, the incursion of the Germanic tribes into Roman
territory more accuralely resembled a mass migration
sometimes marked by hosrilities, Germanic historians,
sensitive about using the word “invasion,” called this
period in history the Volkerwanderung—the
wandering of the peoples.
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Close-up on Culture
The Code of Chivalry

Superheroes who defend the weak are today's knights; following
the code of chivalry first developed in the Middle Ages,

The chivalric code evolved slowly out of the feudal system. Under
this system, the king granted land to his lords, or vassals, so that
they could afford to maintain mounted troops. Each lord, therefore,
had a group of loyal knights ready to serve him in battle at a
moment’s notice.

Knights were experienced horsemen. They were also experienced
in the use and repair of elaborate metal armor and of weapons such
as lances, long wooden shafts tipped with iron or steel; maces, heavy
clublike weapons with metal spikes at the end; and double-edged
broadswords, about three feet long but weighing only a few
pounds.

Equally important as these weapons, however, was the code of
chivalry that dictated their use. A knight’s loyalty to his lord was
crucial, as was the obligation to defend those weaker than himself,
especially women. Knights also offered their services to the greater
glory of God. The Crusades, campaigns to retake Jerusalem and the
Holy Land from Muslims, were opportunities for knights to fight for
their most powerful lord, God himself.

The code of chivalry was impossibly idealistic. Yet the view of the
perfect knight offered by medieval literature softened a brutal
feudal system based on warlike qualities. Eventually, however,
knights became less effective in warfare. In various fourteenth-
century battles, French knights were like tin cans on horseback, easy
targets for English archers with longbows.

Nevertheless, the code of chivalry has survived its armored
adherents. It is still practiced by Batman and Spiderman, and it lives
every time a man treats a woman with courtesy and respect.

The Germanic Contribution Hardly a portion of the old Western Roman
Empire was left untouched by the various Germanic tribes: Lombards,
Visigoths, and Ostrogoths settled in ltaly; Visigoths, in southern France and
Spain; Franks, in northern France; Angles and Saxons, in England. The
presence of these peoples radically changed the political structure of what
had been, until then, a unified empire. As these tribes began to dominate the
land in which they settled, they established individual kingdoms, ending
Roman rule once and for all.

The Birth of Feudalism These tribes also helped shape the feudal system
that spread through medieval Europe. The act of vassalage, in which one lord
swears allegiance to another in exchange for privileges or “feuds,” originated
in tribal organization. The concepts of kingship, knighthood, and chivalry all
emerged from these Germanic peoples. (See Close-up on Culture, above.)
After settling in the empire, Germanic tribes were quickly converted to
Christianity, which had become the empire’s official religion during the

—

A Critical Viewing
This weapon is a
spiked mace. What
does it indicate
about the impor-
tance of armor to a
knight? Why? {Infer]
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fourth century A.D. Because of this religious conversion, their political
institutions were also Christianized. With their adoption of Roman religion,
they also adopted Latin, the official language of the Western Church, as their
language. Many linguists believe that the Romance languages descended
from Latin—such as French, Spanish, Portuguese, Italian, and Romanian—
owe their modern differences to the various Germanic tribes that learned
Latin in an imperfect manner. Many words of Germanic origin, especially

those relating to warfare and feudalism, still exist in these languages.

Feudalism and Peasants The feudal system did not involve only lords
and knights. It also spelled out the duties of poor farmers known as peasants.
They lived on a lord’s manor—a village and its surrounding fields—and owed
service to the lord in exchange for protection. Usually, they were not free to
leave the land. They contributed to the manor by raising sheep and cattle
and growing grain and vegetables. Their self-sufficient community often
included a mill, a blacksmith shop, and a church.

The Moors Threaten Europe In A.D. 711, the Muslims, or Moors,
inspired by their successful subjugation of the Middle East and North Africa,
swept into Spain and quickly conquered all but a few mountain strongholds.
The Muslim advance into Europe’s heartland was not stopped until A.D. 732,
when Charles Martel (méar tel’), “the Hammer,” defeated the Moors
at the Battle of Tours, in central France. The struggle between
Christianity and Islam became one of the most important conflicts
in medieval Europe.

A New Stability: The Reemergence of Learning On
December 25, A.D. 800, Charles I, King of the Franks, also known

~ as Charles the Great or Charlemagne (shar 1o man’), was crowned
Holy Roman Emperor by Pope Leo II1. (For the size of this empire
four hundred years later, see the map on page 549.) This event
represents the complete integration of the Germanic peoples into
the mainstream of European society. In addition, the use of a title
and an office linked to the traditions of the ancient Roman Empire
was an attempt at creating a new unified political order. This action
revealed a need and willingness to revive some kind of historical
continuity, and there is little doubt that at this time Europe needed
all the unity it could muster.

A Crusade Having contained the Islamic threat in Europe, the
Christian rulers of Europe turned their eyes to the Holy Land. This
Middle Eastern region, located in what is now Jordan and [srael,
was at that time a Muslim stronghold. Its sacred associations,
however, made it “holy” for Jews and Christians as well. In 1095,
Pope Urban II preached a sermon in Clermont, France, urging

European knights to participate in a crusade that would win back
the Holy Land.
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¥ Critical Viewing
These images from
an illuminated
manuscript show
scenes from the life
of Charlemagne.
The upper picture,
for example, shows
him being crowned.
Which details in this

scene suggest a
close association
between religious
and political power?
Explain. [Interpret]
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A Powerful Sermon Urban’s sermon was perhaps one of the most
effective orations in history. The pope even claimed that he was not ready for
the intense fervor generated by his discourse. Nevertheless, one year later,
the first crusade was launched. This army, under the leadership of several
powerful lords, initially met with great success. They regained Jerusalem in
1099, but the Arabs reorganized and began to exploit the internal discord of
the crusaders. Several crusades were subsequently undertaken. Their success
was minimal because the European lords were more interested in protecting
and expanding their own domains than in pursuing any international
cooperative venture. By 1187, Jerusalem was once again under Islamic
control.

Stirrings of Nationalism With nationalism beginning to take hold in
Europe, there arose a natural antagonism between the single most important
international office, the Catholic Church, and the various kingdoms. This
conflict of interest between the papacy and the secular order reshaped the
political landscape of Europe. One of the most famous victims of this
controversy was the great Italian poet Dante (dé&n’ ta). Exiled from his native
Florence in 1302 for opposing papal meddling in Florentine politics, he
expressed his aversion to the worldly pursuits of the papacy as a recurring
theme in the Inferno, the first part of his epic poem, the Divine Comedy.

s e e

A Critical Viewing
Inthirteenth-century
Europe, what was
the status of
present-day Spain,
Germany, and ltaly?
Explain. [Read a
Map]
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The Gothic Cathedral

Consider the relationship
between the lowly bean and the
soaring Gothic cathedral. The
growing of beans, which provided
better food for people of all social
levels, was part of a twelfth-century
renaissance in which towns thrived,
trade increased, and travel condi-
tions improved. The development
of the Gothic style of architecture
was the spiritual expression of this
social rebirth.

The Gothic style was also an
expression of the brilliance of
stonemasons. These artisans dis-
covered how to use flying buttresses
(supports on the outer walls) to
build tall cathedrals whose walls
were thin enough to accommodate
stained-glass windows. These architectural innovations give us our
most vivid images of the Middle Ages: stone towers that seem to fly
toward heaven and windows that make a multicolored heaven of
sunlight.

The Impact of the Crusades Despite their limited military success, the
crusades had a tremendous impact on medieval civilization. As crusaders
returned from the Middle East, they brought back with them new spices,
textiles, and other products. A demand for these new and exotic items
inspired commerce. This trading created a new merchant class in the Italian
city-states of Genoa, Florence, and Venice, and new markets sprang up
elsewhere as well. Small towns in Europe were quickly transformed into large
trading centers. By the effective end of the crusades in the late thirteenth
century, the merchant class was becoming increasingly important in many
parts of Europe.

As the medieval city grew, so did the new centers of learning. By 1300,
universities existed in a number of important European cities. The University
of Paris was the most eminent center of theology and philosophy in the
Western world, and the University of Bologna in Italy was the most
important center for the study of law.

Transformation of Medieval Life Despite disease and poverty during
this time, new capital generated by commerce stimulated the quest for learn-
ing and the rediscovery of classical literature. In addition, explorers searching
for better trade routes would soon expand European knowledge of the world.
Europe was entering the period of rebirth that we now call the Renaissance.

550 @ The Middle Ages

Critical Viewing
Which details in
these pictures
of Notre Dame
Cathedral, Paris,
reveal two major
elements of the
Gotbhic style?
Explain.
[Connect]
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Literature

Literature in Native Languages As previously mentioned, Latin
became the language of religion, scholarship, and government. It was no
longer understood by common people, who spoke German or one of the
Romance languages that were evolving from Latin, such as Italian, French,
and Spanish. These languages were known as the vernacular, or “the native
language of a place.”

This new linguistic situation
affected the way culture was passed
on. Two cultures existed side by side:
a high culture based on Latin and a
popular culture based on vernacular
languages. The history of medieval
literature is the story of how the
various national literatures
emerged in native languages
while Latin became increasingly
specialized.

Reforms in Latin As vernac-
ular literatures were emerging, .
however, Latin underwent L
important reforms that % 7
ensured the more accurate o
transmission of texts. Under
Charlemagne’s patronage,
monks created a new writ-
ing style called the Carolingian
minuscule. This style, featuring a neater script
penmanship and distinct breaks between words, made documents
much easier to read. In addition, new Latin grammars helped to
standardize the language by eliminating elements introduced from the
vernacular.

A New Kind of Vernacular Epic While monks in monasteries were
refining Latin and copying out libraries of books, the oral tradition was
thriving in the rough-and-tumble world. Germanic storytellers, for
example, developed a new kind of epic, or long narrative heroic poem. Epic
poetry existed in classical Latin, but these Latin poems, such as Virgil’s
Aeneid, were extremely refined and literary. The Germanic epics existed in
oral form centuries before they were written down. Their verse form is
irregular, and they were meant to be performed to stimulate a warrior’s
courage before hattle. The most famous Germanic epic is the Nibelungenlied
(“Song of the Nibelungs”), which an unknown author composed from
earlier tales sometime around 1200.

— S —

A Critical Viewing

This fifteenth-
century Holy Book
provides some idea
of what a medieval
illuminated manu-
script looked like.
Compare and con-
trast the relationship
between words and
pictures in such a
manuscript and in a
modern illustrated
book. [Compare
and Contrast]
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T— Epic Heroes for Different Nationalities The Spanish Song of My Cid
and the French Song of Roland, although written in medieval Spanish and
medieval French, respectively, are also descendants of this ancient Germanic
tradition. These two epics describe conflicts between Christians and Moors.

The Moors had invaded Spain and Portugal in the early 700s. Charlemagne
took part in early efforts to expel the Moors. In 778, he crossed the Pyrences
into Spain to accomplish this goal. The Song of Roland, dating from around
1100, relates the tragedy that befell Charlemagne’s nephew, Roland, during
this campaign.

In the eleventh cencury, Christians in Spain launched a new campaign
against the Moors. Eventually, several independent Christian kingdoms |
emerged. Song of My Cid, written in the mid-1100s, tells the story of Spain’s
national hero, Rodrigo Dfaz de Vivar (1043-1099), who helped spearhead
the expansion of these Christian kingdoms.

Icelandic Sagas Meanwhile, from the ninth through the eleventh cen-
turies, conflicts also occurred between Europeans and Viking raiders from
Scandinavia. These Vikings, or Norsemen, settled in England and in
northern France, where they became known as Normans. Under William
the Conqueror, a Norman army conquered England in 1066.

Vikings also settled in Iceland. There, in the late 1100s, they carried
their restless, adventurous spirit into literature, producing works like Njdls
saga and Egils saga. These tales draw upon oral traditions and fictionalize

<

Critical Viewing
historical events. Troubadours played
music and composed
poetry. What does
this picture of medi-
eval troubadours

Troubadour Poetry In the second half of the eleventh century, a group of
poets began writing verse in Provengal (pr&’ van sar), a Romance language
spoken in the south of France. These troubadours—from trobar, meaning

“to find or invent”—were associated with the courts of certain powerful lords reVealABat the
and invented new ways to sing about love. As a result, the theme of their poetry kinds of instruments
became known as courtly love. The rules of courtly love required a troubadour they played? Explain.
to praise in poetry a distant, unattainable lady, usually someone else’s wife. lInfer]

Courtly Love and the Status of Women
This type of poetry, which helped foster
enlightened attitudes toward women, took
Europe by storm. Poets followed courtly love
traditions, writing in their own native
languages rather than in Latin. Among those
who helped popularize the new poetry was
Eleanor of Aquitane (c. 1122-1204). As queen
of France and England, successively, she was
the most influential woman of her time.
Chrétien de Troyes (kra tyan de trwd’),
writing at the court of France’s Marie de
Champagne in the twelfth century, created a
new poetic form, the courtly romance. This

e ——
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A Writer’s Voice

Francois Villon, Outlaw Poet

Today, gangsta rappers stir up controversy with lyrics about their
outlaw lives. Yet medieval French poet Francois Villon (frén swa’ vé
yon') (1431-c. 1463) beat rappers like Dr. Dre to the punch. Villon,
who came from a poor family, ran with the roughest crowds in Paris.
Although he studied at the Sorbonne, a college that taught religion,
he was involved in brawling and thievery. He even killed a priest but
was pardoned due to extenuating circumstances.

Villon wrote his poem “Ballade” at a time when he thought he
would be hanged. In the poem, he speaks as a dead man and asks
forgiveness of those who view his body. Villon's actual death,
however, remains mysterious. Instead of being executed, he was
exiled from Paris. At this point, he vanishes from history and enters
legend as an outlaw poet.

from “Ballade” by Francois Villon, translated by Galway Kinnell

Brother humans who live on after us
Don't let your hearts harden against us
For if you have pity on wretches like us
More likely God will show mercy to you
5 You see us five, six, hanging here
As for the flesh we loved too well
A while ago it was eaten and has rotted away
And we the bones turn to ashes and dust
Let no one make us the butt of jokes
10 But pray God that he absolve us all. . . .

form combined the elements of courtly love with the longer narrative form of
the romance. Many of his works, like Perceval, recount adventures associated
with the legendary King Arthur of Britain.

Dante Makes a Fateful Choice As medieval society evolved and
education became more available with the growth of the universities, popular
and Latin culture at times intersected. These traditions combined in the
greatest poem of medieval times, Dante’s Divine Comedy, written in the early
1300s. This epic, which expresses a Christian vision of the world, is based in
part on Latin culture. Dante’s guide for his imaginary trip through Hell, for
example, is the great Roman poet Virgil. At the same time, Dante chose to
write his poem in Italian rather than in Latin. His choice gave added prestige
to the vernacular and caused other writers to use it as well.

The Dark Side Starting in the 1100s, European towns began to increase
rapidly in size. Although this urbanization was part of a social rebirth, it had its
dark side as well. Impoverished city-dwellers, menaced by crime and disease, had
a hard time surviving. Especially threatening was the plague, a highly contagious
disease carried from rats to humans by fleas. The dark side of medieval life found
expression in the work of Parisian poet Frangois Villon (see above).

. Critical Viewing

Do any details in this
picture of Frangois
Villon suggest that
he was an outlaw

poet? Why or why
not? [Interpret}
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Prepare to Read

from the Divine Comedy: Inferno

Dante Alighieri (1265-1321)

Dante Alighieri (dan” ta al g yer
€), whose visions of Hell have
haunted readers for centuries,
is widely considered one of
the greatest poets of Western
| civilization. T. S. Eliot wrote,
“Dante and Shakespeare
divide the modern world
" between them. There is
no third.”
Political Chaos Dante was born
into a poor but noble family in Florence, Italy. At
the time, Italy was not a unified country but a col-
lection of independent city-states. These city-
states were marked by fierce political turbulence
and power struggles between ruling families. The
states were constantly at war with each other
while they simultaneously battled civil unrest
within their own borders.

Painful Exile Asa member of the nobility, Dante
became an elected official. Along with six other
officials, he ran Florence’s government. However,
in 1300, a street accident led to a skirmish, which
escalated into a full-blown civil war. Dante’s polit-
ical party and all its representatives were over-
thrown. In 1302, Dante was officially exiled from
his beloved city, never to return. His experience of
exile would later play an important role in his
writing.

Writing in Italian Scholars believe that Dante
studied law and rhetoric at the University of Bo-
logna, one of Europe’s most prestigious institutions
of higher learning. Bologna also boasted a great
poetic tradition, and it was there that Dante dis-
covered a school of writers who sought to free
poetry from the limitations imposed by the church
and government. At the time, most writers wrote
in Latin, the language of scholars. Dante believed

610 ® The Middle Ages

that poets should write in the language of the peo-
ple—in his case, Italian. In 1304, he published De
Vulgari Eloquentia, in which he argued for the use
of the common tongue in works of literature. He
wrote many lyric poems in Italian; however, it was
with his Divine Comedy that he created the crown-
ing achievement of medieval literature.

Principle of the Trinity Completed shortly before
his death, the Commedia, which later gained the
honorific title Divina, documents the physical and
spiritual journey of a man who is also named
Dante. Dante used the number three, which repre-
sents the Christian concept of the trinity, as an
organizing principle for the Divine Comedy. Con-
sisting of 100 cantos, the poem is divided into
three parts—the Inferno, the Purgatorio, and the
Paradiso. Each part contains thirty-three cantos;
there is also an introductory first canto for the
Inferno, the only one that takes place on Earth.
Within each canto, the verse form is terza rima, a
stanza of three lines. In addition, Dante’s journey
takes three days, beginning on Good Friday and
ending on Easter Sunday.

The Love of His Life Guiding Dante on his
pilgrimage is his beloved Beatrice, whose name
means “she who blesses.” It is believed that Dante
modeled his literary Beatrice on the real-life Bea-
trice Portinari. Although evidence suggests that
Dante saw the real Beatrice only twice in his
life—first when he was nine years old and then
again nine years later—she became for Dante the
force that led him out of his despair. She was first
the subject of his love poetry; later, she became
both the object of his religious quest and a symbol
of spiritual purity. Beatrice, the guiding presence
in Dante’s life and in his poem, is literally and
symbolically his link between heaven and Earth.
In 1321, shortly after completing Paradiso, Dante
died in the city of Ravenna in northern Italy.




Preview
Connecting to the Literature

Imagine a movie that begins with a lone man lost in a dark forest. Sud-
denly, a leopard and a lion leap from the shadows, baring their fangs. The
man runs, only to come face to face with a vicious wolf. This selection opens
with just such a scene and contains all the drama of a Hollywood film.

Literary Analysis
Allegory

An allegory is a literary work with two levels of meaning—the literal
and the symbolic. In an allegory, every detail, character, and plot point has
an equivalent symbolic meaning. For example, an allegory in which a row-
boat floating down a river symbolizes the journey of life might have these
symbolic equivalents:

* rowboat = person

¢ water = flow of time

® two oars = hard work and persistence
® rudder = love or guidance

The Divine Comedy is a complex allegory in which a literal journey
symbolizes a man’s struggle for redemption. As you read, try to identify the
allegorical meanings of the places and characters Dante encounters.

Connecting Literary Elements

Imagery is the use of language that appeals to one or more of the five
senses and creates mental pictures for the reader. Dante uses imagery to
make the allegorical world of his poem seem tangible and real, helping the
reader feel the ideas. As you read, notice language that appeals to the senses

. i . dark wood
and creates powerful word pictures in your mind.

Reading Strategy
Interpreting Imagery

To interpret an image, identify which of the five senses it involves. sight
Then, classify the physical experience the image creates by the sight,
sound, taste, smell, or sense of touch it evokes. Finally, define the emotion
or idea the image conveys. As you read, use a chart like the one shown to
interpret imagery.

Physical
Experience

Vocabulary Development inability to see

flounders (floun” derz) v. struggles to
move (p. 614)

tremulous (trem” y&o les) adj. quiver-
ing; shaking (p. 616)

zeal (z8l) n. ardor; fervor (p. 616)

putrid (pydd” trid) adj. rotten; stinking
(p. 619)

despicable (des’ pi ke bal) adj. deserving
to be despised; contemptible (p. 621)

lamentation (lam’ an ta" shen) n. weep-
ing; wailing (p. 621)

scorn (skérn) v. reject (p. 621)
reprimand (rep” re mand’) v. chastise;

blame (p. 622)

from the Divine Comedy: Inferno @ 611

Emotions or
Ideas

confusion; fear;
helplessness
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Background

The Divine Comedy is composed of three sections—the Inferno, the Pur-
gatorio, and the Paradiso. In the Inferno, the poet Virgil has been sent by
Beatrice to lead Dante through Hell. Hell, a series of downward spiraling
circles, is organized according to the gravity of the sin being punished. The
lowest circle is reserved for traitors and Lucifer himself, the ultimate betrayer.

In Canto | of the Inferno, Dante first awakens to his plight and meets his
guide. In Canto ll, Virgil leads Dante through the Gate and into Hell itself.

Canto 1

THE DARK WOOD OF ERROR

Midway in his allotted threescore years and ten, Dante comes to himself with a
start and realizes that he has strayed from the True Way into the Dark Wood of
Error (Worldliness). As soon as he has realized his loss, Dante lifts his eyes and
sees the first light of the sunrise {the Sun is the Symbol of Divine Mumination)
lighting the shoulders of a little hill (The Mount of Joy). It is the Easter Season,
the time of resurrection, and the sun is in its equinoctial rebirth.! This juxtaposi-
tion of joyous symbols fills Dante with hope and he sets out at once to climb
directly up the Mount of Joy, but almost immediately his way is blocked by the
Three Beasts of Worldliness: The Leopard of Malice and Fraud, The Lion of Vio-
lence and Ambition, and The She-Wolf of Incontinence.? These beasts, and espe-
cially the She-Wolf, drive him back despairing into the darkness of error. But just
as all seems lost, a figure appears to him. It is the shade of Virgil,® Dante’s sym-
bol of Human Reason.

Virgil explains that he has been sent to lead Dante from error. There can, how-
ever, be no direct ascent past the beasts: the man who would escape them must go
a longer and harder way. First he must descend through Hell (The Recognition of
Sin), then he must ascend through Purgatory (The Renunciation of Sin), and only
then may he reach the pinnacle of joy and come to the Light of God. Virgil offers to
guide Dante, but only as far as Human Reason can go. Another guide (Beatrice,
symbol of Divine Love) must take over for the final ascent, for Human Reason is
self-limited. Dante submits himself joyously to Virgil's guidance and they move off.

Midway in our life’s journey,* I went astray
from the straight road and woke to find myself
alone in a dark wood. How shall I say

1. equinoctial (&' kwi nak™ shaf) rebirth After the vernal equinox, which occurs about
March 21, days become longer than nights.

2. incontinence (in kan” te nens) n. lack of self-restraint.

. Virgil (var’ jol) great Roman poet (70-19 8.C.).

4. Midway in our life’s journey The biblical life span is threescore years and ten—seventy
years. The action opens in Dante’s thirty-fifth year, i.e., A.D. 1300.

[%]

<@ Critical Viewing Which elements in this engraving portray Dante’s “dark wood
of error” as an ominous, threatening place? [Analyze]

Literary Analysis
Allegory Which details in
the opening lines immedi-
ately suggest the allegori-
cal nature of the poem?
Explain.

ﬁ Reading Check

At what time of year does
Dante’s tale take place?

from the Inferno: Canto I @ 613



what wood that was! I never saw so drear,
so rank, so arduous® a wilderness|
Its very memory gives a shape to fear,

(41}

Death could scarce be more bitter than that place!
But since it came to good, I will recount
all that I found revealed there by God’s grace.

10 How I came to it I cannot rightly say,
so drugged and loose with sleep had I become
when I first wandered there from the True Way.

But at the far end of that valley of evil
whose maze had sapped my very heart with fear
15 I found myself before a little hill

and lifted up my eyes. Its shoulders glowed
already with the sweet rays of that planet®
whose virtue leads men straight on every road,

and the shining strengthened me against the fright
20 whose agony had wracked the lake of my heart
through all the terrors of that piteous night.

Just as a swimmer, who with his last breath
flounders ashore from perilous seas, might turn
to memorize the wide water of his death—

25 so did I turn, my soul still fugitive
from death’s surviving image, to stare down
that pass that none had ever left alive.

And there I lay Lo rest from my heart’s race
till calm and breath returned to me. Then rose
30 and pushed up that dead slope at such a pace

each footfall rose above the last. And lo!
almost at the beginning of the rise
I faced a spotted Leopard,” all tremor and flow

5. so rank, so arduous (4r |55 ss) so overgrown, so difficult to cross.

6. that planet the sun. Medieval astronomers considered the sun a planet. In the
Divine Comedy, the sun is also symbolic of God.

7. a spotted Leopard The three beasts that Dante encounters are taken from the Bible,
Jeremiah 5:6. While numerous interpretations have been advanced for them, many schol-
ars agree that they foreshadow the three divisions of Hell (incontinence, violence, and
fraud), which Virgil explains at length in Canto XI, 16-111,

614 ® The Middle Ages

flounders (floun” darz) v.

struggles to move

A Critical Viewing

Do you think these illustra-
tions of the leopard (this
page), the lion, and the
wolf (facing page) empha-
size each animal’s realistic
appearance or its sym-
bolic meaning? Explain.
[Make a Judgment]



and gaudy pelt. And it would not pass, but stood
35 so blocking my every turn that time and again
I was on the verge of turning back to the wood.

This fell at the first widening of the dawn
as the sun climbing Aries with those stars
that rode with him to light the new creation.®

40 Thus the holy hour and the sweet season
of commemoration did much to arm my fear
of that bright murderous beast with their good omen.

Yet not so much but what I shook with dread
at sight of a great Lion that broke upon me
45 raging with hunger, its enormous head

held high as if to strike a mortal terror
into the very air. And down his track,
a She-Wolf drove upon me, a starved horror

ravening and wasted beyond all belief.
50 She seemed a rack for avarice,? gaunt and craving.
Oh many the souls she has brought to endless grief!

She brought such heaviness upon my spirit
at sight of her savagery and desperation, Literary Analysis

I died from every hope of that high summit. Allegory In what ways is
Dante’s reaction to the

beasts more realistic than

55 And like a miser—eager in acquisition heroic? Explain.

but desperate in self-reproach when Fortune’s wheel
turns to the hour of his loss—all tears and attrition'®

I wavered back; and still the beast pursued,
forcing herself against me bit by bit
60 till I slid back into the sunless wood.

8. Aries ... new creation The medieval tradition held that the sun was in the zodiacal sign of
Aries at the time of the Creation. The significance of the astronomical and religious conjunc-
tion is an important part of Dante’s intended allegory. It is just before dawn of Good Friday
A.D. 1300 when he awakens in the Dark Wood. Thus, his new life begins under Aries, the
sign of creation, at dawn (rebirth) and in the Easter Season (which commemorates the res-

urrection of Jesus). Moreover, the moon is full and the sun is in the equinox, conditions that ‘{ Reading Check
did not fall together on any Friday of 1300. Dante Is poetically constructing the perfect Easter
as a symbol of his new awakening. What does Dante see
9. a rack for avarice an instrument of torture for greed. on the other side of the
10. attrition (s trish” en) n. weakening; wearing away. “valley of evil”?
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And as I fell to my soul’s ruin, a presence V Critical Viewing
gathered before me on the discolored air, In this fifteenth-century

the figure of one who seemed hoarse from long silence. illustration of Canto |, what
do you think Virgil, in red,
is telling Dante? [Connect]

At sight of him in that friendless waste I cried:
“Have pity on me, whatever thing you are,
whether shade or living man.” And it replied:

“Not man, though man I once was, and my blood
was Lombard, both my parents Mantuan.!!
I was born, though late, sub Julio,'2 and bred

in Rome under Augustus in the noon
of the false and lying gods.!® I was a poet
and sang of old Anchises’ noble son

who came to Rome after the burning of Troy.4
But you—why do you return to these distresses
instead of climbing that shining Mount of Joy

which is the seat and first cause of man’s bliss?”
“And are you then that Virgil and that fountain
of purest speech?” My voice grew tremulous:

“Glory and light of poets! now may that zeal
and love’s apprenticeship that I poured out
on your heroic verses serve me well!

For you are my true master and first author, tremulous (trem’ y35 les)
the sole maker from whom I drew the breath adj. quivering; shaking
of that sweet style whose measures have
brought me honor. zeal (z&)) n. ardor; fervor

See there, immortal sage, the beast I flee.
For my soul’s salvation, I beg you, guard me from her,
for she has struck a mortal tremor through me.”

1.

12.

13.

14.

Lombard .. . Mantuan Lombardy is a region of northern Italy; Mantua, the birthplace of
Virgil, is a city in that region.

sub Julio in the reign of Julius Caesar. It would be more accurate to say that he was born
during the lifetime of Caesar (102?—44 B.c.). Augustus did not begin his rule as dictator
until feng aiter Virgil's birth, which occurred In 70 B.C.

under Augustus ... gods Augustus, lhe grandnephew of Julius Caesar, was the emperor
of Rome from 27 B.C. to A.0.14. The “lying gods” are the gods of classical mythology.

and sang .. .Troy Virgil's epic poem, the Aeneid, describes the destruction of Troy by the
Greeks and the founding of Roman civilization by the Trojan Aeneas, son of Anchises
{an ki s&z),
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And he replied, seeing my soul in tears:
“He must go by another way who would escape
90 this wilderness, for that mad beast that fleers!®

before you there, suffers no man to pass.
She tracks down all, kills all, and knows no glut,
but, feeding, she grows hungrier than she was.

She mates with any beast, and will mate with more
95 before the Greyhound comes to hunt her down. Literary Analysis

He will not feed on lands nor loot, but honor Allegory Based on Virgil's
comments, do you think

. . . . the She-Wolf symbolizes
and love and wisdom will make straight his way. Dante's social, political

He will rise between Feltro and Feltro,!® and in him religious, or moral con-
shall be the resurrection and new day cerns? Explain.

100 of that sad Italy for which Nisus died,
and Turnus, and Euryalus, and the maid Camilla.'”
He shall hunt her through every nation of sick pride

till she is driven back forever to Hell
whence Envy first released her on the world.
105 Therefore, for your own good, I think it well

you follow me and I will be your guide
and lead you forth through an eternal place.
There you shall see the ancient spirits tried

in endless pain, and hear their lamentation
110 as each bemoans the second death!® of souls.
Next you shall see upon a burning mountain'®

souls in fire and yet content in fire,
knowing that whensoever it may be
they yet will mount into the blessed choir.

15. fleers (flirz) laughs scornfully.

16. the Greyhound ... Feltro and Feltro The Greyhound almost certainly refers to Can
Grande della Scala (1290-1329), a great Italian leader born in Verona, which lies
between the towns of Feltre and Montefeltro.

17. Nisus ... Camilla All were killed in the war between the Trojans and the Latians when,
according to legend, Aeneas led the survivors of Troy into Italy. Nisus and Euryalus
(Aeneid IX) were Trojan comrades-in-arms who died together. Camilla (Aeneid XI) was
the daughter of the Latian king and one of the warrior women. She was killed in a horse

charge against the Trojans after displaying great gallantry. Turnus {Aeneid Xil) was killed U_Jj,Reading Check
by Aeneas in a duel. ;
18. the second death damnation. What assistance does
19. a burning mountain Mountain of Purgatory. Virgil offer Dante?
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115 To which, if it is still your wish to climb, Literary Analysis
a worthier spirit2° shall be sent to guide you. Allegory At the end of

With her shall I leave you, for the King of Time, Canto |, Dante lays out the
structure of his entire

poem. In what ways does
this help the reader grasp
the allegory?

who reigns on high, forbids me to come there?!
since, living, I rebelled against his law.
120 He rules the waters and the land and air

and there holds court, his city and his throne.
Oh blessed are they he chooses!” And I to him:
“Poet, by that God to you unknown,

lead me this way. Beyond this present ill
125 and worse to dread, lead me to Peter's gate2?2
and be my guide through the sad halls of Hell.”

And he then: “Follow.” And he moved ahead
in silence, and I followed where he led.

20. a worthier spirit Beatrice.

21. forbids me to come there In Dante’s theology, salvation is achieved only through Christ.
Virgil lived and died before the establishment of Christ’s teachings in Rome and therefore
cannot enter Heaven.

22, Peter’s gate the gate of Purgatory. The gate is guarded by an angel with a gleaming
sword. The angel is Peter’s vicar and is entrusted with the two great keys.

Review and Assess

Thinking About the Selection

1. Respond: Which part of Dante’s experience in the Dark Wood
did you find most frightening? Explain.

2. (a) Recall: Which three beasts block Dante’s path?
(b) Interpret: What emotion or idea does each beast represent?
(c) Analyze: Why is each beast an appropriate choice for the
emotion or idea it represents?

3. (a) Recall: Who rescues Dante? (b) Infer: What does the

author’s choice of rescuer and guide reveal about Dante’s values?

4. (a) Interpret: Identify at least two lines in Canto [ that reveal strong
emotion in Dante. (b) Analyze: Based on his thoughts, emotions, and
actions thus far, how would you describe Dante’s character?

(c) Speculate: Based on your understanding of his character, how do
you think Dante will respond to the sights and sounds of Hell? Explain.

5. Evaluate: Does Dante the character seem like a real man on a
real journey, or does the whole situation presented in Canto I
seem like a fantasy? Explain.
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Canto III

THE VESTIBULE OF HELL The Opportunists

The Poets pass the Gate of Hell and are immediately assailed by cries of anguish.

Dante sees the first of the souls in torment. They are The Opportunists, those souls

who in life were neither for good nor evil but only for themselves. Mixed with them

are those outcasts who took no sides in the Rebellion of the Angels.! They are nei-

ther in Hell nor out of it. Eternally unclassified, they race round and round pursu-

ing a wavering banner that runs forever before them through the dirty air; and as

they run they are pursued by swarms of wasps and hornets, who sting them and

produce a constant flow of blood and putrid matter which trickles down the bodies putrid (pydd” trid) ad.
of the sinners and is feasted upon by loathsome worms and maggots who coat rotten; stinking

the ground.

The 1avY of Da'mte'.s Hell is the law V¥ Critical Viewing
of symbolic retribution. As they ) o
sinned so are they punished. They Wh'Ch c!etalls in this
took no sides, therefore they are illustration of Dante
given no place. As they pursued the help convey the fear
ever-shifting illusion of their own and horror he is ex-
advantage, changing their courses with periencing? Explain.
every changing wind, so they pursue [Interpret]
eternally an elusive, ever-shifting banner.
As their sin was a darkness, so they move
in darkness.

As their own guilty conscience pursued
them, so they are pursued by swarms
of wasps and hornets. And as their
actions were a moral filth, so they run
eternally through the filth of worms and
maggots which they

themselves feed.

Dante recognizes several, among them Pope
Celestine V,2 but without delaying to speak to any
of these souls, the Poets move on to Acheron,® the
first of the rivers of Hell. Here the newly arrived souls
of the damned gather and wait for monstrous Charon*
to ferry them over to punishment. Charon recognizes
Dante as a living man and angrily refuses him pas-
sage. Virgil forces Charon to serve them, but Dante
swoons with terror, and does not reawaken until
he is on the other side.

I AM THE WAY INTO THE CITY OF WOE.
I AM THE WAY TO A FORSAKEN PEOPLE.
I AM THE WAY INTO ETERNAL SORROW.

1. Rebellion of the Angels In Christian tradition, Satan and other angels who rebelled

against God were cast out of heaven; see the Bible, Revelation 12:7-9. ‘J i
2. Pope Celestine V He lived from 1215 to 1296. Readmg Check
3. Acheron (ak’ ar &n) What is the law of Dante’s
4. Charon (ker en) Hell?
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SACRED JUSTICE MOVED MY ARCHITECT.
I WAS RAISED HERE BY DIVINE OMNIPOTENCE,
PRIMORDIAL® LOVE AND ULTIMATE INTELLECT.

ONLY THOSE ELEMENTS TIME CANNOT WEAR®
WERE MADE BEFORE ME, AND BEYOND TIME I STAND.”
ABANDON ALL HOPE YE WHO ENTER HERE.

These mysteries I read cut into stone Literary Analysis
above a gate. And turning I said: “Master, Allegany ITwhatiways

- . . : S does Dante’s use of a
what is the meaning of this harsh inscription? . L)
gate, an object familiar to

all medieval people, make
And he then as initiate to novice:® his allegory seem all the

“Here must you put by all division of spirit more real?
and gather your soul against all cowardice.

This is the place I told you to expect.
Here you shall pass among the fallen people,
souls who have lost the good of intellect.”

So saying, he put forth his hand to me,
and with a gentle and encouraging smile
he led me through the gate of mystery.

Here sighs and cries and wails coiled and recoiled Literary Analysis
on the starless air, spilling my soul to tears. Allegory and Imagery

A confusion of tongues and monstrous accents toiled YVhy do you t_hi”k The,
imagery at this point in

the poem appeals almost
solely to the sense of
hearing?

in pain and anger. Voices hoarse and shrill
and sounds of blows. all intermingled, raised
tumult and pandemonium?® that still

whirls on the air forever dirty with it
as if a whirlwind sucked at sand. And I,
holding my head in horror, cried: “Sweet Spirit,

what souls are these who run through this black haze?”
And he to me: “These are the nearly soulless
whose lives concluded neither blame nor praise.

0 ™

. primordial (pri mor” dé el) adj. existing from the beginning. =
. only ...wear The Angels, the Empyrean (the highest heaven), and the First Matter are

the elements time cannot wear, for they will last forever. Human beings, being mortal, are
not eternal. The Gate of Hell, therefore, was created before people.

. and ... stand So odious is sin to God that there can be no end to its just punishment.
. as initiate to novice as one who knows to one who does not.
. pandemonium (pan” de m&" n& em) word coined by English poet John Miiton (1608 —1674) to

identify the demons’ capital in hell; now describes any place or scene of noise, wild disorder,
and confusion.
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They are mixed here with that despicable corps despicable (dss” pi ks bel)
35 of angels who were neither God nor Satan, adj. C.Jeseerg to be.
but only for themselves. The High Creator despised; contemptible

scourged'® them from Heaven for its perfect beauty,
and Hell will not receive them since the wicked
might feel some glory over them.” And I:

40 “Master, what gnaws at them so hideously
their lamentation stuns the very air?” lamentation (iam’ on ta” shen)
“They have no hope of death,” he answered me, n. weeping; wailing

“and in their blind and unattaining state
their miserable lives have sunk so low
45 that they must envy every other fate.

No word of them survives their living season.
Mercy and Justice deny them even a name.
Let us not speak of them: look, and pass on.”

[ saw a banner there upon the mist.
50 Circling and circling, it seemed to scorn all pause. scorn (skdrn) v. reject
So it ran on, and still behind it pressed

a never-ending rout of souls in pain.
I had not thought death had undone so many
as passed before me in that mournful train.

55 And some I knew among them; last of all
I recognized the shadow of that soul
who, in his cowardice, made the Great Denial.!!

At once I understood for certain: these
were of that retrograde!? and faithless crew
60 hateful to God and to His enemies.

These wretches never born and never dead
ran naked in a swarm of wasps and hornets
that goaded them the more the more they fled,

10. scourged (skurj'd) v. whipped.
11. who, in ... Denial This is almost certainly intended to be Celestine V, who became pope
in 1294. He was a man of saintly virtue, but he allowed himself to be convinced by a priest

named Benedetto that his soul was in danger since no man could live in the world without I{Reading Check

being damned. In fear for his soul, he withdrew from all worldly affairs and renounced the =

papacy. Benedetto promptly assumed the mantle himself and became Boniface VIlI, a In the vestibule of Hell,

pope who became for Dante a syrnbol of all the worst corruptions of the church. with whom are the "nearly
12. retrograde (re” tre grad’) adj. moving backward. soulless” souls mixed?

from the Inferno: Canto III @ 621



65

70

75

80

85

90

and made their faces stream with bloody gouts
of pus and tears that dribbled to their feet
to be swallowed there by loathsome worms and maggots.

Then looking onward I made out a throng
assembled on the beach of a wide river,
whereupon I turned to him: “Master, I long

to know what souls these are, and what strange usage
makes them as eager to cross as they seem to be
in this infected light.” At which the Sage:

“All this shall be made known to you when we stand
on the joyless beach of Acheron.” And I
cast down my eyes, sensing a reprimand reprimand (rep” re mand) v.
chastise; blame
in what he said, and so walked at his side
in silence and ashamed until we came
through the dead cavern to that sunless tide.

There, steering toward us in an ancient ferry Literary Analysis

came an old man!3 with a white bush of hair, Allegory Judging from

bellowing: “Woe to you depraved souls! Bury this character, in what
ways has the mythology of
ancient Greece and Rome
provided Dante with
source material for his
allegory?

here and forever all hope of Paradise:
I come to lead you to the other shore,
into eternal dark, into fire and ice.

And you who are living yet, I say begone
from these who are dead.” But when he saw me stand
against his violence he began again:

“By other windings!* and by other steerage
shall you cross to that other shore. Not here! Not here!
A lighter craft than mine must give you passage.”

And my Guide to him: “Charon, bite back your spleen:
this has been willed where what is willed must be,
and is not yours to ask what it may mean.”15

13.

14.

15.

an old man Charon, the ferryman who transports dead souls across the Acheron in all
classical mythology.

By other windings Charon recognizes Dante not only as a living man but as a soul in
grace and knows, therefore, that the Infernal Ferry was not intended for him. He is proba-
bly referring to the fact that souls destined for Purgatory and Heaven assemble not at his
ferry point but on the banks of the Tiber (a river that runs through Rome), from which they
are transported by an Angel.

Charon .. . mean Virgil tells Charon to suppress his bad temper because God has
ordained that Dante shall make this journey. Charon has no right to question God's orders.
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The steersman of that marsh of ruined souls,

%emes in f’

95 who wore a wheel of flame around each eye,
stifled the rage that shook his woolly jowls. . 3
World Literature §
But those unmanned and naked spirits there :
turned pale with fear and their teeth began to chatter The Vulgar Tongue
at sound of his crude bellow. In despair By composing the
Divine Comedly in Italian,
100 they blasphemed God, their parents, their time on earth, Dante implicitly rejected
th £ Ad d the d d the h the use of Latin, the literary
e race of Adam, and the day and the aour language of his day, in favor of the
and the place and the seed and the womb that gave nyulgar” tongue. A vulgar tongue
them birth. is the language spoken by the vul-
gus, the common people. In many
But all together they drew to that grim shore C}:"tll”esl Ce“tu”esk Pasbsed k;«lefore
where all must come who lose the fear of God. the lerigusge:spo e By or A
‘ ; ; people was accepted as a medium
105 Weeping and cursing they come for evermore, for the composition of literature.
For example, in Japan, works writ-
and demon Charon with eyes like burning coals ten in Japanese were considered
herds them in, and with a whistling oar less significant than works written
flails on the stragglers to his wake!'¢ of souls. in Chinese until well into licieeert
tieth century.
. Works composed in “vulgar”
As leaves in autumn loosen and stream down tongues are more accessible to
110 until the branch stands bare above its tatters more people. As the common
spread on the rustling ground, so one by one tongue becomes the dominant
literary language, literature takes an
the evil seed of Adam in its Fall'? increasingly important place in the
- - life of a society. Literary works better
cast themselves, at his signal, from the shore express the real lives of the people;
and streamed away like birds who hear their call. in turn, literature exerts a greater
influence on the culture itself.
115 So they are gone over that shadowy water,
and always before they reach the other shore O
a new noise stirs on this, and new throngs gather.
“My son,” the courteous Master said to me,
“all who die in the shadow of God’s wrath
120 converge to this from every clime and country.
And all pass over eagerly, for here
Divine Justice transforms and spurs them so
their dread turns wish: they yearn for what they fear.'®
16. wake n. a watch over a corpse before burial, with a pun on waking up. _
17. Eall This word has at least three different meanings: the season of fall, the fall of all _dReading Check
humans with the sin of Adam and Eve, and the fall of individual sinners.
18. What hope does Charon

they yearn . . . fear Hell (allegorically. Sin) Is what the souls of the damned really wish for.
Hell is thelr actual and deliberate choice, for divine grace is denied to none who wish for it

in their hearts.

tell the dead souls they
must abandon?
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< Critical Viewing

In this fifteenth-century
illumination of Dante and
Virgil crossing the river
into Hell, how do Dante’s
posture and attitude com-
pare and contrast with
those of both Virgil and
the ferryman? [Compare
and Contrast]

No soul in Grace comes ever to this crossing;
125 therefore if Charon rages at your presence
you will understand the reason for his cursing.”

Reading Strategy

When he had spoken, all the twilight country Interpreting Imagery
. , To which senses do the
shook so violently, the terror of it

images in this passage
bathes me with sweat even in memory: appgeal‘7 -
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130 the tear-soaked ground gave out a sigh of wind
that spewed itself in flame on a red sky,
and all my shattered senses left me. Blind,

like one whom sleep comes over in a swoon,®
I stumbled into darkness and went down.

19. swoon the act of fainting. This device (repeated at the end of Canto V) serves a double
purpose. The first is technical: Dante uses it to cover a transition. We are never told how
he crossed Acheron, for that would involve certain narrative matters he can better deal
with when he crosses Styx (stiks), another river of the underworld, in Canto VII. The sec-
ond purpose is to provide a point of departure for a theme that is carried through the
entire descent: Dante’s emotional reaction to Hell. These two swoons early in the descent
show him most susceptible to the grief about him. As he descends, pity leaves him, and
he even goes so far as to add to the torments of one sinner.

[T T

Review and Assess

Thinking About the Selection

1. Respond: Do you think that the Opportunists deserve the pun-
ishment Dante envisioned for them? Why or why not!

2. (a) Recall: According to the inscription on the Gate of Hell,
which feeling must be abandoned by all who enter? (b) Analyze
Causes and Effects: What effect do you think Dante intends this
passage to have on the reader! Explain.

3. (a) Recall: Which creatures torment the Opportunists!
(b) Analyze: In what ways do these small but fierce creatures sug-
gest Dante’s attitude toward the sins of the Opportunists?
Explain.

4. (a) Recall: As they prepare to cross the river Acheron into Hell
itself, what physical reactions do the spirits have! (b) Interpret:
Judging from their outbursts, what emotional reactions do they

experience? (c) Infer: What is the greatest spiritual torment of
Hell? Explain.

5. Analyze: Why do you think Dante dwells on the physical tor-
ments of Hell?

6. (a) Draw Conclusions: What message does this Canto provide
about those who will not or cannot make a commitment to God?
Explain. (b) Synthesize: What image might be appropriate to
appear on the banner pursued by the Opportunists? Explain your
answer.
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Integrate Language Skills

Vocabulary Development Lesson

Word Analysis: Latin Root -trem-

The word tremulous, which means “trembling,
as with fear,” is based on the Latin root -trem-,
meaning “tremble.” Match each of the following
words with its definition.

1. tremble a. musical vibration
2. tremor b. vibration
3. tremolo c. shiver; vibrate

Spelling Strategy

The us sound at the end of a word is often
spelled ous when it represents the suffix -ous,
meaning “full of ” (tremulous = “full of trem-
bling”). Write a word ending in the us sound that
meets each definition below.

1. full of fame

2. full of caution

Grammar and Style Lesson

Present Perfect Verb Tense

The present perfect tense shows either a single
action or repeated actions that were completed at
an indefinite time before the present.

Single action . . . this has been willed
Repeated action . . . that sweet style whose
measures have brought me honor . . .

Practice Identify the example of the present per-
fect tense in each item, and state whether it
describes a single or a repeated action.

1. For centuries, Dante has been consid-
ered the greatest Italian writer.

Fluency: Sentence Completion

Review the vocabulary list on page 611, and
notice the way the words are used in the context
of the selection. Then, complete each sentence
below with the appropriate words.

1. They looked down with __ 7
! criminals.

2, “Please donot ! me,” the driver says to
the policeman ina __ 7 voice.

3. The ! smellof rotting food dampened
the 1  of the diners.

4. She hears the criesand __ 7 and sees the
poor soul who __ 7 in the waves.

on the

2. Have you read his Divine Comedy?
3. Do you know someone who has read it?
4. The Inferno has become my favorite.

5. The Divine Comedy is the most complex
allegory we have studied.

Writing Application Write a paragraph about an
amazing sight that you have seen. Include at least
three examples of the present perfect tense.

“’/Ié Prentice Hall Writing and Grammar Connection: Diamond Level, Chapter 21, Section 2

Extension Activities

Listening and Speaking Dante’s crisis occurred
“midway” through his life. With a small group,
create a presentation on changing images of
middle age. [Group Activity]

Writing Write a new version of this part of the
journey from Virgil’s point of view.
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Review and Anticipate

In Canto Ill, Dante and Virgil paused at Hell's outer edge, where they
witnessed the torments suffered by the Opportunists. As they prepared to
cross the river Acheron into the first circle of Hell, Dante was so overcome
by terror he fell into a swoon.

In Canto V, Dante and Virgil will enter the second circle of Hell, where
they will observe the carnal sinners.

Then, in Canto XXXIV, Dante and his guide will enter the ninth and low-
est circle of Hell, the lair of Satan himself. How do you think Dante will react
when he witnesses the horrors ahead? Read to find out.

Canto 'V

CIRCLE TWO The Carnal

The Poels leave Limbo and enter the Second Circle. Here begin the torments of
Hell proper, and here, blocking the way, sits M inos,! the dread and semi-bestial
judge of the damned who assigns to each soul its eternal torment. He orders
the Poets back; bul Virgil silences him as he earlier silenced Charon, and the
Poets move on.

They find themselves on a dark ledge swepl by a greal whirlwind, which
spins within it the souls of the Carnal, those who betrayed reason to their appe-
tites. Their sin was to abandon themselves to the tempest of their passions: so
they are swept forever in the tempest of Hell, forever denied the light of reason
and of God. Virgil identifies many among them.* Semiramis is there, and Dido,
Cleopatra, Helen. Achilles, Paris, and Tristan. Dante sees Paolo and Francesca
swept together, and in the name of love he calls to them to tell their sad story.
They pause from their eternal flight to come to him. and Francesca tells their
history while Paolo weeps at her side. Dante is 80 stricken by compassion al
their tragic tale that he swoons once again.

So we went down to the second ledge alone;
a smaller circle?® of so much greater pain
the voice of the damned rose in a bestial moan.

1. Minos (mi” nas’) Like all the monsters Dante assigns to the various offices of Hell, Minos
is drawn from classical mythology. He was the son of Europa and of Zeus, who
descended to her in the form of a bull. Minos became a mythological king of Crete, so
famous for his wisdom and justice that after death his soul was made judge of the dead.
In the Aeneid, Virgil presents him fulfilling the same office at Aeneas’ descent to the
underworld. Dante, however, transforms him into an irate and hideous monster with a tail.

2. many among them The names that follow are those of famous lovers from legend and

history: Semiramis (si mir” @ mis); Dido (di” do); Cleopatra (kI& & pa” tre); Achilles ﬁReading Check
(o ki 82); Tristan (tris” ten); Paolo (p&" 8 18); Francesca (frén ches” ka).

3. a smaller circle The pit of Hell tapers like & funnel. The circles of ledges accordingly grow What function does Minos
smaller as they descend. perform?

from the Inferno: Canto V. € 629



< Critical Viewing
In this illustration of
Minos sitting in judg-
ment, how do the rela-
tive sizes of the
figures emphasize the
drama of the scene?
[Interpret]

Minos, the inférnal judge, sitting at the entrance to the second circle of hell,
waiting fo pass sentence on the souls brought before him, Gustave Doré

There Minos sits; grinning, grotesque, and hale. Literary Analysis
5 He examines each lost soul as it arrives Characterizat.ion'Dante
and delivers his verdict with his coiling tail. uses three adjectives to

directly characterize Minos.
Which adjective do you

That is to say, when the ill-fated soul find surprising? Explain.

appears before him it confesses all,5
and that grim sorter of the dark and foul grotesque (grd tesk’) adj.
strangely distorted
10 decides which place in Hell shall be its end,
then wraps his twitching tail about himself
one coil for each degree it must descend. degree (di gr&") n. step;
stage; level
The soul descends and others take its place:
each crowds in its turn to judgment, each confesses,
15 each hears its doom and falls away through space.

“O you who come into this camp of woe,”
cried Minos when he saw me turn away
without awaiting his judgment, “watch where you go

once you have entered here, and to whom you turn!
20 Do not be misled by that wide and easy passage!”
And my Guide to him: “That is not your concern:

. hale (hal) adj. healthy.

. Itconfesses all Just as the souls appeared eager to cross Acheron, so they are eager to
confess even while they are filled with dread. Dante is once again making the point that
sinners elect their Hell by an act of their own will,

o
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it is his fate to enter every door.
This has been willed where what is willed must be,
and is not yours to question. Say no more.”

Now the choir of anguish, like a wound,
strikes through the tortured air. Now [ have come
to Hell’s full lamentation, sound beyond sound.

I came to a place stripped bare of every light
and roaring on the naked dark like seas
wracked by a war of winds. Their hellish flight

of storm and counterstorm through time foregone,
sweeps the souls of the damned before its charge.
Whirling and battering it drives them on,

and when they pass the ruined gap of Hell®
through which we had come, their shrieks begin anew.
There they blaspheme the power of God eternal.

And this, [ learned, was the never ending flight
of those who sinned in the flesh, the carnal and lusty
who betrayed reason to their appetite.

As the wings of wintering starlings bear them on
in their great wheeling flights, just so the blast
wherries’ these evil souls through time foregone.

Here, there, up, down, they whirl and, whirling, strain
with never a hope of hope to comfort them,
not of release, but even of less pain.

As cranes go over sounding their harsh cry,
leaving the long streak of their flight in air,
so come these spirits, wailing as they fly.

And watching their shadows lashed by wind, I cried:
“Master, what souls are these the very air
lashes with its black whips from side to side?”

“The first of these whose history you would know,”
he answered me, “was Empress of many tongues.®
Mad sensuality corrupted her so

. the ruined gap of Hell At the time of the Harrowing of Hell—the supposed descent of

Christ into Limbo to rescue and bring to Heaven his “ancestors” from the Hebrew Bible—
a great earthquake shook the underworld, shattering rocks and cliffs.

. wherries (hwer” &z) v. transports.
. Empress of many tongues Semiramis, a legendary queen of Assyria.

anguish (ary gwish) n. great
suffering; agony

Reading Strategy
Distinguishing Between
the Speaker and the Poet
Which images does Dante
the poet use to convey
the physical experience of
Dante the character?

Literary Analysis
Characterization In lines
38-39, what does Dante's
definition of carnal sin
reveal about his values?

ﬁ Reading Check

What force whirls and
batters the souls of the
damned?

from the Inferno: Canto V. € 631



55 that to hide the guilt of her debauchery
she licensed all depravity alike,
and lust and law were one in her decree.

She is Semiramis of whom the tale is told
how she married Ninus and succeeded him
60 to the throne of that wide land the Sultans hold.

V Critical Viewing

In what ways does this map
of Dante’s Hell help you
better understand the
poem? [Connect]

S0 . 0k
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The other is Dido;® faithless to the ashes
of Sichaeus, she killed herself for love.
The next whom the eternal tempest lashes

is sense-drugged Cleopatra. See Helen'® there,
from whom such ill arose. And great Achilles,!
who fought at last with love in the house of prayer.

And Paris. And Tristan.”'? As they whirled above
he pointed out more than a thousand shades
of those torn from the mortal life by love.

I stood there while my Teacher one by one
named the great knights and ladies of dim time;
and I was swept by pity and confusion.

At last I spoke: “Poet, I should be glad
to speak a word with those two swept together!?
so lightly on the wind and still so sad.”

And he to me: “Watch them. When next they pass,
call to them in the name of love that drives
and damns them here. In that name they will pause.”

Thus, as soon as the wind in its wild course
brought them around, I called: “O wearied souls!
if none forbid it, pause and speak to us.”

As mating doves that love calls to their nest
glide through the air with motionless raised wings,
borne by the sweet desire that fills each breast—

10.

11.

12.

13.

. Dido Queen and founder of Carthage, an ancient kingdom in northern Aftica. She had vowed

to remain faithful to her husband, Sichaeus (s k& os), but she fell in love with Aeneas.
Cleopatra . .. Helen Cleopatra was a queen of Egypt (51-49; 48-30 B.C.) and the mistress
of the powerful Romans Julius Caesar and Mark Antony. Helen was the beautiful wife of the
King of Sparta. According to legend, the Trojan War was started when she was forcibly
taken away to Troy by Paris, a son of the Trojan king Priam.

Achilles greatest warrior on the Greek side during the Trojan War; placed in this company
because of his passion for Polyxena (po lik” se na), the daughter of Priam. For love of her,
he agreed to desert the Greeks and to join the Trojans, but when he went to the temple for
the wedding (according to the legend Dante has followed), he was killed by Paris.

Tristan knight sent to Ireland by King Mark of Cornwall to bring back the princess Isolde

(i soI" d) to be the king's bride. Isolde and Tristan fell in love and tragically died together.
those two swept together Paolo and Francesca. In 1275, Giovanni Malatesta (jo v&" né
ma 14 tes” t) of Rimini made a political marriage with Francesca, daughter of Guido da
Polenta (gw& dd d& po len” t&) of Ravenna. Francesca came to Rimini and fell in love with
Giovanni's younger brother Paolo. Paolo had married in 1269 and had had two daughters
by 1275, but his affair with Francesca continued for many years. Sometime between 1283
and 1286, Giovanni surprised and killed them in Francesca's bedroom.

Literary Analysis
Characterization and
Allusion In what ways do
these allusions to both his-
torical and legendary fig-
ures add to the sense of
reality in Dante’s tale?
Explain.

tempest (tem” pist) n. storm

Literary Analysis
Characterization How
does the poet’s use of the
word “swept” enrich his
characterization of Dante'’s
character?

\4 Reading Check

According to Virgil, what
tore the souls in this circle
of Hell from their mortal
lives?

from the Inferno: Canto V. @ 633



85 Just so those spirits turned on the torn sky
from the band where Dido whirls across the air;
such was the power of pity in my cry.

“O living creature, gracious, kind, and good,

going this pilgrimage through the sick night,
90 visiting us who stained the earth with blood,

were the King of Time our friend, we would pray His peace
on you who have pitied us. As long as the wind
will let us pause, ask of us what you please.

The town where I was born lies by the shore

95 where the Po! descends into its ocean rest
with its attendant streams in one long murmur.,

Love, which in gentlest hearts will soonest bloom Literary Analysis
seized my lover with passion for that sweet body Characterization What
from which I was torn unshriven's to my doom. does the repetition of

the word “Love” at the
) , beginning of these three
100 Love, which permits no loved one not to love, stanzas add to Francesca’s
took me so strongly with delight in him 3 characterization?
that we are one in Hell, as we were above. 16

Love led us to one death. In the depths of Hell
Caina waits for him!” who took our lives.”

105 This was the piteous tale they stopped to tell.

And when I had heard those world-offended lovers
I bowed my head. At last the Poet spoke:

“What painful thoughts are these your lowered brow covers?”

When at length I answered, I began: “Alas!

110 What sweetest thoughts, what green and young desire

led these two lovers to this sorry pass.”

Then turning to those spirits once again,

I said: “Francesca, what you suffer here
melts me to tears of pity and of pain.

14. Po (p@) river in northern Italy.

15. unshriven unconfessed and so with her sin unforgiven.

16. that we . .. above Dante frequently expresses the principle that the souls of the damned
are locked so blindly into their own guilt that none can feel sympathy for another. The
temptation of many readers is to interpret this line romantically. The more Dantean inter-
pretation, however, is that Paolo and Francesca add to each other's anguish as mutual
reminders of their sin.

17. Caina. ., him Giovanni Malatesta was still alive at the time this was written. According to

Dante, his fate is already decided, howaver, and upon his death, his soul will fall to Caina,
the first ring of the last clrcle (Canto XXXII), where lie those who performed acts of treach-
ery against their kin.
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115 But tell me: in the time of your sweet sighs
by what appearances found love the way
to lure you to his perilous paradise?”

And she: “The double grief of a lost bliss
is to recall its happy hour in pain.
120 Your Guide and Teacher knows the truth of this.

But if there is indeed a soul in Hell
to ask of the beginning of our love
out of his pity, I will weep and tell:

On a day for dalliance we read the rhyme
125 of Lancelot,!® how love had mastered him.
We were alone with innocence and dim time.1°

Pause after pause that high old story drew
our eyes together while we blushed and paled;
but it was one soft passage overthrew

18. the rhyme of Lancelot The story of Lancelot exists in many forms. The details Dante
uses are from an Old French version.

19. dim time the olden time depicted in the Lancelot story. This phrase was added by the
translator; the original reads, “We were alone, suspecting nothing.”

A Critical Viewing
This three-part illustration
shows Paolo and
Francesca in life, Virgil and
Dante, and Paolo and
Francesca in Hell. Do you
think the artist shares
Dante's sympathy for the
doomed pair? Explain.
[Take a Position]

perilous (per’ s les) adj.
dangerous

- [#Reading Check

With which condemned
soul does Dante speak?

from the Inferno: Canto V. 4 635

Paolo and Francesca, 1855, Dante Gabriel Rossetti, Tate Gallery, London



130 our caution and our hearts. For when we read

how her fond smile was kissed by such a lover,
he who is one with me alive and dead

breathed on my lips the tremor of his kiss.

135

That book, and he who wrote it, was a pander.2°
That day we read no further.” As she said this,

the other spirit, who stood by her, wept

so piteously, I felt my senses reel
and faint away with anguish. I was swept

by such a swoon as death is, and I fell,
140 as a corpse might fall, to the dead floor of Hell.

20. That book .. . pander Galeotto, the Italian word for “pander,’ is also the Italian rendering
of the name of Gallehault, who, in the French Romance Dante refers to here, urged Lance-
lot and Guinevere on to love. A pander is a go-between in a love affair,

Review and Assess
Thinking About the Selection

1.

20

3.

636 &

Respond: Do you share Dante’s sympathy for Paolo and
Francesca? Why or why not?

(a) Recall: What punishment do the lustful suffer? (b) Analyze:
In what ways does this punishment match their sins? Explain.

(a) Recall: In line 39, what does Dante say the sinners relin-
quished in favor of “appetite”? (b) Classify: In lines 55 through
67, note words and phrases that liken sensual indulgence to mad-
ness. (¢) Evaluate: What kind of love does Dante condemn in
this Canto? Explain.

(a) Recall: In line 72, what two emotions does Dante experience
in reaction to the sight of the carnal sinners? (b) Interpret: Why
does Dante feel each of these emotions? Support your answer
with derails from the text.

(a) Recall: According to Francesca, what motivates her descent

into sin? (b) Infer: What does Dante suggest about the effects of
certain kinds of literature? (c) Take a Stand: Do you agree with

Dante’s assessment?

The Middle Ages

Literary Analysis
Characterization and
Allusion How is the
Divine Comedy, in its mes-
sage and purpose, quite
different from the Arthu-
rian romance Francesca
describes?



Canto XXXIV

NINTH CIRCLE: COCYTUS' Compound Fraud
ROUND FOUR: JUDECCA The Treacherous to Their Masters
THE CENTER Satan

“On march the banners of the King,"* Virgil begins as the Poets face the last
depth. He is quoting a medieval hymn, and to it he adds the distortion and
perversion of all that lies about him. “On march the banners of the King—of
Hell." And there before them, in an infernal parody of Godhead, they see Satan in
the distance, his great wings beating like a windmill. It is their beating that is the
source of the icy wind of Cocytus, the exhalation of all evil.

All about him in the ice are strewn the sinners of the last round, Judecca.
named for Judas Iscariot.? These are the Treacherous to Their Masters. They lie
completely sealed in the ice, twisted and distorted into every conceivable posture.
It is impossible to speak to them, and the Poets move on to observe Satan.

He is fixed into the ice at the center to which flow all the rivers of guilt; and as
he beats his great wings as if to escape, their icy wind only [reezes him more
surely into the polluted ice. In a grotesque parody of the Trinity, he has three
faces. each a different color, and in each mouth he clamps a sinner whom he rips
eternally with his teeth. Judas Iscariot is in the central mouth: Brutus and
Cassius* in the mouths on either side.

Having seen all, the Poets now climb through the center, grappling hand over
hand down the hairy flank of Satan himseli—a last supremely symbolic action—
and at last, when they have passed the center of all gravity, they emerge from
Hell. A long climb from the earth’s center to the Mount of Purgatory awaits them,
and they push on without rest, ascending along the sides of the river Lethe, till
they emerge once more to see the stars of Heaven, just before dawn on Easter
Sunday.

“On march the banners of the King of Hell,”
my Master said. “Toward us. Look straight ahead:
can you make him out at the core of the frozen shell?”

Like a whirling windmill seen afar at twilight,
5 or when a mist has risen from the ground—
just such an engine rose upon my sight

stirring up such a wild and bitter wind
I cowered for shelter at my Master’s back,
there being no other windbreak I could find.

I stood now where the souls of the last class
10 (with fear my verses tell it) were covered wholly;
they shone below the ice like straws in glass.

1. Cocytus (ko sit’ es) Greek: “river of wailing.”
2. On ... King This hymn was written in the sixth century by Venantius Fortunatus, Bishop of

Poitiers. The original celebrates the Holy Cross and part of the service for Good Friday, to ﬁ Reading Check

be sung at the moment of uncovering the cross. =
3. Judas Iscariot (is ket & af) disciple who betrayed Jesus; see the Bible, Matthew 26:14, 48. What is the source of the
4. Brutus and Cassius They took part in a plot to assassinate Julius Caesar. icy wind of Cocytus?

from the Inferno: Canto XXXIV .4 637



Some lie stretched out; others are fixed in place
upright, some on their heads, some on their soles
another, like a bow, bends foot to face.

15 When we had gone so far across the ice
that it pleased my Guide to show me the foul creature®
which once had worn the grace of Paradise,

he made me stop, and, stepping aside, he said:
"Now see the face of Dis!® This is the place
20 where you must arm your soul against all dread.”

5. the foul creature Satan.

6. Dis (dis) in Greek mythology, the god of the lower world or the lower world itself. Here, it

stands for Satan.

638 @ The Middle Ages

* A Critical Viewing

Which figure in this illus-
tration is Dante, and which
is Virgil? Explain how you
know. [Distinguish]



25

Do not ask, Reader, how my blood ran cold

and my voice choked up with fear. I cannot write it:

this is a terror that cannot be told.

I did not die, and yet I lost life’s breath:
imagine for yourself what I became,
deprived at once of both my life and death.

The Emperor of the Universe of Pain
jutted his upper chest above the ice;
and I am closer in size to the great mountain

Reading Strategy
Distinguishing Between
the Speaker and the Poet
In what ways does Dante
the character’s direct
address to the reader
intensify both the drama
and the sense of reality of
this scene? Explain.

30 the Titans’ make around the central pit, Literary Analysis
than they to his arms. Now, starting from this part, Characterization and
imagine the whole that corresponds to it! Allusion Why is an allusion

to the Titans an appropri-

If he was once as beautiful as now atet’ d?tat',l '"f;tar;'s_ char-
he is hideous, and still turned on his Maker, S AR S

35 well may he be the source of every woe!

With what a sense of awe I saw his head awe (0) n. feelings of rev-
towering above mel! for it had three faces:* erence, fear, and wonder
one was in front, and it was fiery red;

the other two, as weirdly wonderful,

40 merged with it from the middle of each shoulder

to the point where all converged at the top of the skull;

the right was something between white and bile;
the left was about the color one observes
on those who live along the banks of the Nile.

45 Under each head two wings rose terribly,

50

their span proportioned to so gross a bird:
I never saw such sails upon the sea.

They were not feathers—their texture and their form
were like a bat’s wings—and he beat them so
that three winds blew from him in one great storm:

it is these winds that freeze all Cocytus.
He wept from his six eyes, and down three chins
the tears ran mixed with bloody froth and pus.®

J Reading Check

7. Titans giant deities who were overthrown by Zeus and the Olympian gods of Greece.

8. three faces There are many interpretations of these three faces. The common theme in In what substance are the
all of them is that the faces are a perversion of the qualities of the Trinity. souls of the damned

9. bloody froth and pus the gore of the sinners he chews, which is mixed with his saliva. trapped?

from the Inferno: Canto XXXIV & 639



In every mouth he worked a broken sinner
55 between his rake-like teeth. Thus he kept three
in eternal pain at his eternal dinner.

For the one in front the biting seemed to play
no part at all compared to the ripping: at times
the whole skin of his back was flayed away.

60 “That soul that suffers most,” explained my Guide,
“is Judas Iscariot, he who kicks his legs
on the fiery chin and has his head inside.

Of the other two, who have their heads thrust forward,

the one who dangles down from the black face
65 is Brutus: note how he writhes without a word.

640 & The Middle Ages

A Critical Viewing
How does the artist’s
depiction of Lucifer in this
engraving compare and
contrast with Dante’s
description? Explain.
[Compare and Contrast]

writhes (fithz) v. twists and
turns the body, as in agony

Judecca - Lucifer, Inferno XXXIV, 1862, Gustave Doré
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And there, with the huge and sinewy arms, is the soul,
of Cassius,—But the night is coming on'°
and we must go, for we have seen the whole.”

Then, as he bade, I clasped his neck, and he,
watching for a moment when the wings
were opened wide, reached over dexterously!!

and seized the shaggy coat of the king demon;
then grappling matted hair and frozen crusts
from one tuft to another, clambered down.

When we had reached the joint where the great thigh
merges into the swelling of the haunch,
my Guide and Master, straining terribly,

- turned his head to where his feet had been
and began to grip the hair as if he were climbing;'2
so that I thought we moved toward Hell again.

“Hold fast!” my Guide said, and his breath came shrill
with labor and exhaustion. “There is no way
but by such stairs to rise above such evil.”

At last he climbed out through an opening
in the central rock, and he seated me on the rim;
then joined me with a nimble backward spring,

I looked up, thinking to see Lucifer
as I had left him, and I saw instead
his legs projecting high into the air.

Now let all those whose dull minds are still vexed
by failure to understand what point it was
I had passed through, judge if I was perplexed.

“Get up. Up on your feet,” my Master said.
“The sun already mounts to middle tierce,'
and a long road and hard climbing lie ahead.”

10.
11.
12.

13.

the night is coming on It is now Saturday evening.

dexterously adv. skillfully.

as if he were climbing They have passed the center of gravity and so must turn around
and start climbing.

middle tierce According to the church's division of the day for prayer, tierce is the period
from about six to nine A.M. Middle tierce, therefore, is seven-thirty. In going through the
center point, Dante and Virgil have gone from night to day. They have moved ahead
twelve hours.

Reading Strategy
Distinguishing Between
the Speaker and the Poet
What spiritual and emo-
tional change does the
poet express through a
physical description?
Explain.

nimble (nim’ bel) adj. able
to move quickly and
lightly; agile

J Reading Check

What torture do Judas
Iscariot, Brutus, and
Cassius suffer?

from the Inferno: Canto XXXIV & 641



100 I said when I had risen, “O my Master, Literary Views of the
explain to me my error in all this: Underworld
Although the Divine
where is the ice? and Lucifer—how has he Comedy is probably the :
been turned from top to bottom: and how can the sun oS e I.'terary o
. R into the afterlife, there are many
have gone from night to day so suddenly? others. The Sumerian-Babylonian
epic of Gilgamesh contains a vivid
105 And he to me: “You imagine you are still description of an underworld in
on the other side of the center where I grasped Whi“-'jh Pte°Pc|ie fit ifl‘ darkness aong
; eat dust and clay. In Homer's S-
the shaggy flank of the Great Worm of Evil sey, Odyssous vi); e 4
underworld, where he converses
which bores through the world—you were while with the shades of mortals. In
I climbed down, Plato’s Apology, Socrates is opti-
but when I turned myself about, you passed mistic about the afterlife, saying
110 the point to which all gravities are drawn. that death may be a state of noth-
ingness, a kind of sleep, or a jour-
You are under the other hemisphere where you stand; ZIT )\/Ntﬁoahgila: Z;A:‘Ze;?;:v ;::nT =t
the sky above us is the half opposed John Milton’s Paradise Lost and
to that which canopies the great dry land. Goethe's Faust present images of
Heaven and Hell in which good-
Under the midpoint of that other sky ness on Eart,}:j's re‘é"arde_d and
115 the Man'*who was born sinless and who lived :ﬁi?:,:'evi ?_'r;\:ei: , gii'tzz ireer_
beyond all blemish, came to suffer and die. sion of Hell, with its clear structure,
sharp physical descriptions, and
You have your feet upon a little sphere fully realized characters, remains
which forms the other face of the Judecca. perhaps the most detailed and viv-
There it is evening when it is morning here. idly imagined of all the literary
underworlds.
120 And this gross Fiend and Image of all Evil
who made a stairway for us with his hide e
is pinched and prisoned in the ice-pack still.
On this side he plunged down from heaven's height,
and the land that spread here once hid in the sea
125 and fled North to our hemisphere for fright;!s

It was no hall of state we had found there,
but a natural animal pit hollowed from rock
with a broken floor and a close and sunless air.

“Before I tear myself from the Abyss,”

14. the Man Jesus, who suffered and died in Jerusalem, which was thought to be the middle
of the Earth.

15. fled North .. . for fright Dante believed that the Northern Hemisphere was mostly land and
the Southern Hemisphere, mostly water. Here, he explains the reason for this state of affairs.

642 & The Middle Ages



< Critical Viewing
Which details in this illus-
tration suggest that the
poets are no longer in hell?
[Interpret]

/, 139, Gustave Doré

Poets emerge from Hell, Infemo

And it may be that moved by that same fear,
the one peak!'é that still rises on this side
fled upward leaving this great cavern'” here.”

Down there, beginning at the further bound
130 of Beelzebub’s!® dim tomb, there is a space
not known by sight, but only by the sound

16. the one peak the Mount of Purgatory. -ﬁneading Check

17. this great cavern the natural animal pit of fine 98. It is also “Beelzebub's dim tomb," fine 130. o

18. Beelzebub’s (bé el ze bubz) Beelzebub, which in Hebrew means “god of flies," was What “stairway” did Virgil
another name for Satan. take to climb out of Hell?

from the Inferno: Canto XXXIV & 643



of a little stream!® descending through the hollow
it has eroded from the massive stone
in its endlessly entwining lazy flow.”

135 My Guide and I crossed over and began
to mount that little known and lightless road
to ascend into the shining world again.

He first, I second, without thought of rest
we climbed the dark until we reached the point
140 where a round opening brought in sight the blest

and beauteous shining of the Heavenly cars,
And we walked out once more beneath the Stars.20

19. alittle stream Lethe (& th&); in classical mythology, the river of forgetfulness, from which
souls drank before being born. In Dante’s symbolism, it flows down from Purgatory, where
it has washed away the memory of sin from the souls who are undergoing purification.
That memory it delivers to Hell, which draws all sin to itself.

20. Stars As part of his total symbolism, Dante ends each of the three divisions of the Divine
Comedy with this word. Every conciusion of the upward soul is toward the stars, symbols
of hope and virtue. It is just before dawn of Easter Sunday that the Poets emerge—a
further symbolism.

Review and Assess

Thinking About the Selection

1. Respond: Which aspect of the ninth circle of Hell do you find
most horrible? Why?

2. (a) Recall: In lines 22-23, what does Dante say he cannot write
or describe? (b) Interpret: How does he succeed nevertheless in
communicating his experience?

3. (a) Recall: Who are the three figures in Satan’s mouth?

(b) Infer: What sin do all three have in common? (c) Analyze:
Why do you think Dante chooses to situate the punishment for
such sin in a frozen lake?

4. (a) Recall: In line 65, which aspect of Brutus’ suffering does Vir-
gil emphasize? (b) Generalize: Why might language be denied to
the inhabitants of the ninth circle of Hell?

5. (a) Evaluate: In what ways do you think Dante the character's
feelings about the lost inhabitants of Hell ha ve changed since the
beginning of the Inferno? (b) Analyze: What message about tol-
erance for sin might Dante the poet be expressing through his
character’s emotional evolution?

6. Hypothesize: If you were to undertake a journey such as Dante’s,
whom would you choose as your guide? Explain your answer.

644 & The Middle Ages



Integrate Language Skills

Vocabulary Development Lesson

Words Related to Awe

Some words formed with the word awe have
either positive or negative meanings, depending
upon their context. Awful, for example, can mean
either “bad” or “awe-inspiring.” Define each of the
following words, and determine which of them, if
any, possess both positive and negative meanings.

1. awesome 3. overawed

2. awestruck 4, awfully

Spelling Strategy
For most words ending in e, make no change
when adding a suffix beginning with a consonant

(care + -ful = careful). Add the indicated suffix to

each word below.

1. love + -ly 3. complete + -ly

2. grace + -ful 4. whole + -some

Grammar and Style Lesson

Past Perfect Verb Tense

The past perfect verb tense expresses actions
that were completed before a specific moment in
the past. Use the past perfect tense to show a con-
nection between two past actions or conditions.

Past Actions: And when I had heard those
world-offended lovers I bowed my head.

Past Condition: He had been beautiful until
he turned on his Maker.

Practice Identify examples of the past perfect
tense in each item below, and explain whether
they connect past actions or past conditions.

1. We had finished reading the Inferno before

we went on to the Purgatorio.

Concept Development: Synonyms

Review the vocabulary list on page 628. Then,
complete the activity below by matching each of
the words in the left column with the correct syn-
onym in the right column.

1. grotesque a. dangerous
2. degree b. storm
3. anguish c. reverence
4. tempest d. agony
5. perilous e. twists
6. awe f. level
7. writhes g. agile
8. nimble h. distorted

2. We were able to compare translations
because our teacher had brought three
different ones to class.

3. Previously, Martina had favored the Sayers
translation.

4. Before we read it in English, [ had translated
some of the Italian text myself.

5. T had never thought I would love medieval
literature until I read Dante.

Writing Application Write a dialogue in which
two people discuss the Inferno. Use at least three
examples of the past perfect tense.

rmé Prentice Hall Writing and Grammar Connection: Diamond Level, Chapter 21, Section 2
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The Art of Translation

The words, expressions, and attitudes of
one language do not always match those of
another language; translation is a far more
complex task than one might think.

When Dante started the Divine Comedy, did he write
these lines?

Midway in our life’s journey, I went astray
from the straight road and woke to find myself
alone in a dark wood.

Or, did he write these lines?

Halfway along the road we have to go,
I found myself obscured in a great forest,
Beuwildered, and I knew I had lost the way.

Then again, perhaps he started out with these words:

Midway this way of life we’re bound upon,
I woke to find myself in a dark wood,
Where the right road was wholly lost and gone.

Actually, Dante began his masterpiece with these lines:

Nel mezzo del cammin di nostra vita
mi ritrovai per una selva oscura,
che la diritta via era smarrita.

For those of us who are not well versed in medieval Italian, translators are
essential to our understanding of Dante. The three English versions shown
above—John Ciardi’s lucid and dynamic verse, C. H. Sisson’s elegant blank
verse, and Dorothy Sayers’s thymed lines—are just a few of the many attempts
to make Dante’s personal adventure and his medieval worldview clear to
modern readers.

A translation is an interpretation of a work of literature. When we read
Dante, the translator of his work serves as our own personal Vitrgil—our guide
and interpreter. Whether the text is Dante’s Commedia or a brand-new
masterpiece of world literature, a great translator conveys both the meaning
and the musical sense of the original.

648 @ The Middle Ages

A Critical Viewing
Which details in this paint-
ing of Dante explaining
the Divine Comedy sug-
gest that the poet is try-
ing to educate or teach
people? [Analyze]



The Levels of Meaning A translator must be conscious of several levels of
meaning—the literal, the idiomatic, and the symbolic.

° Literal: A literal translation is a word-for-word rendition of the words of
an original text. Usually, these word-for-word translations are stiff and
awkward; they do not fully capture the meaning or music of the original.
For example, in Spanish, the word for “sky” and the word for “heaven” are
the same—cielo. A word-for-word translation might indicate both English
meanings.

* Idiomatic: Each culture’s day-to-day experiences create distinct ways of
looking at everyday objects and events. These distinctions result in
idiomatic meanings—the unique ways in which a language expresses the
characteristics of a culture. A translator must be aware of idiomatic mean-
ings in both languages.

* Symbolic: Symbolic meanings involve the figures of speech, images, and
ideas that an author may use to convey an artistic or a philosophical
vision. For example, Dante’s word via may be translated literally as
“road”—an ordinary path in the woods. However, a translator may also try
to suggest the symbolic meaning of Dante’s faith in the road to Heaven.

Capturing the Music Every language has its unique sound, its particular
beauties, and its quirks. Translation requires the skills of a writer who can make
the work sing in the new language. Word choice and syntax, thythm and meter,
sentence structure and variety, assonance and consonance, onomatopoeia, and
tone contribute to the impression that the translated work captures the original.
Translation is an art of sacrifices, and every Dante translation is a good ex-
ample of necessary compromises. Some translators favor meaning and accuracy
over music and style. Others blur meaning for poetic effect. Some translators
turn the poem into prose; others would never dream of doing so. Still others
simply want to make a vital, readable modern English poem.
Each age needs its own Dante. Today, we can still admire the formal transla-
tion written by Henry Wadsworth Longfellow in the nineteenth century:
Midway upon the journey of our life
I found myself within a forest dark.
For the straightforward pathway had been lost.

Nevertheless, we seem to respond more intensely to the voices of our own time.
Here is the compressed but fluid version of former United States poet laureate
Robert Pinsky:

Midway on our life’s journey, I found myself

In dark woods, the right road lost.

As the centuries have passed, one of the continuing lessons of the Commedia,
whether Dante intended it or not, is that every age needs not only great writers
but also great translators.

You, too,
can be a
translator!

The second tercet

of the Inferno, shown
below, is an emotional
outburst. Write your
own version of these
lines. As you write,
experiment with prose
and poetry, rhyme

and no rhyme.

Decide whether you
want your version

to be dramatic,
emotional, formal,

or informal, as well

as how you can make
it meaningful for
contemporary readers.

Original

Ahi quanto a dir qual
era é cosa dura / esta
selva selvaggia e aspra
¢ forte / che nel pensier
rinova la paura/

Literal Translation

“Ah, how hard it is to
tell what that wood
was, / wild, rugged,
harsh; the very
thought of it / renews
the fear!”

(Charles S. Singleton)
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Writing About Eiterature

Evaluate Literary Themes

One of the most characteristic themes of the literature of the
Middle Ages is the quest, or search. In a world filled with mysterious
forces, characters embark on quests with goals such as the discovery
of the Holy Grail or proof of true love. Heroes test their courage
as they go beyond the apparent objects of their quests to discover
insights about God, love, and loyalty. Far from being the inert,
inactive era that people had long considered it to be, the medieval
period was one of political, social, and religious change. Perhaps
this is why the theme of the quest for meaning in an unstable world
held such allure for writers of this period.

To evaluate the theme of the quest in medieval literature,
complete the assignment described in the box at right.

Prewriting

Review the selections. Identify the selections in which a quest
is a dominant theme. Then, describe the object of the quest.

To narrow the focus of your essay, ask yourself questions such

as the following:

* How do plot and characterization reveal the quest theme?

® |n what ways does the quest theme reveal the values and
concerns of writers of the Middle Ages?

® Does the quest make the story interesting, even gripping, or does it

lead to a predictable or undramatic story?

* As it appears in the selection, does the quest-theme shed light on life
or people in general? Or is its relevance limited to the Middle Ages?

Find a focus for your essay by jotting down notes in a format similar to

the example below.

! Model: Identifying Evidence of the Quest Theme

Assignment: The Quest in
Medieval Literature

Write an analytical essay that
evaluates the theme of the quest
in the literature of the Middle
Ages, as revealed in the
selections in this unit.

Criteria:

¢ Include a thesis statement that
evaluates the theme of the
quest in the Middle Ages.
Evaluate this theme in each
of the works you discuss by
answering these questions:
Does the theme create narrative
interest? Does it have relevance
for modern readers?
Support your evaluations with
detailed analyses of this theme
in at least two of the selections.
e Approximate length: 1,500
words

\ ~mRead to Write

As you reread the texts,
ask yourself what the main
character desires more
than anything else. That
desire prompts the charac-
ter’s search, or quest.

| Selection | Object of Quest Details Quotes

|| “The Grail” Holy Grail; Perceval prays | “‘There’s something |
| from Perceval true faith to God; help would ask of you, / some
| of fisherman things | wanted to in-

L] quire, /.some informa-

Choose selections. Reread your notes, and choose two selections

tion | desire.””

that illuminate the theme of the quest or that might make an interesting

thematic contrast.
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